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SPRINGWOOD ORGAN WORKS, 


HUDDERSFIELD. 





ORGANS BUILT DURING 





1897 


PETER CONACHER & CO. 


1. Bala: Tegid Chapel. 

2. Barbados: St. Phillip’s Church. 
3. Birkenhead : P. M. Chapel. 

4. Birmingham: St. Oswald’s 

Church. 

5. Bishopston: Parish Church. 

6. Burton: P. M. ape 
7. Calne: Henry G. Harris, Esq. 

8. Cape Town: Wesleyan Chapel. 
9. Castleblayney: Parish Church. 
10. Cork : St. Mary’s Church. 
11. — : Winstanley Memorial 

all. © 


(THE OLD FIRM.) 


| 12. Ferndale : Wesleyan Chapel. 
13. Folkestone: Congregational 
Church. 
44. Huddersfield: Dogley Chapel. 
15, Irvine: Fullarton Free Church. 
16. Killarney: Loretto Convent. 
17. Kingstown: Presbyterian 
Church. 
18, Liandysilio: Parish Church. 
19. Marlborough: Preshute Church 
20. Morriston: St. John’s Church. 
21. Oughterard: Parish Church. 








22. Pembroke Dock: H. M. Dock- 
ard Church. 
23. Salisbury: The Earl of Radnor. 
24. Stocksbridge: Fox Memorial 
Church. 

25. Straffan: Parish Church. 

26. Thornton: Christ Church. 

27. bi) wn oy Congregational 


urch. 
28. Whyteleafe: Parish Church. 
29. Wimborne: St.Michael’s Church 
30. Ystrad: Bodringallt Chapel. 





OONGREGATIONAL UNION OF ENGLAND AND WALES. 





THE CONGREGATIONAL CHURCH HYMNAL. 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. HOPKINS, Mus. Doc. 


Part 1—Hymns, Part 


2.—Chants. Part 3.—Anthems. 


Separate or in One Volume. 


Words and Music. Crown 8vo. Parts 1,2, and 3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 


"Words Only. Complete vol. 


Demy $vo. Part1. Cloth, 5s. Parts2and3. Cloth, 5s. Staff Notation only, 
Medium 16mo, Parts2and3. Cloth, 2s. 6d. ; boards, 3s. 
Parts 1, 2, and 3 in various bindings, from 8d, to ros. 


Staff or Tonic Sol-fa Notation, 


THE CONGREGATIONAL MISSION HYMNAL, 


A New Hymn and Tune Book for Mission and Week-night Services. 


Containing 300 specially selected H . Edited by G. S. BARRrETT, D.D. Harmoni ised by Si ‘ ‘BY 
— et ducaza Published with and without Music, a* prices from 1d. to = oe yee jouae siaspy. 


CONGREGATIONAL SUN 
OR OF 


BOOK 
New Hymn and Tune Book suitable for Sunday Schoo 
Containing 500 Hymns. Edited by G. S, BARRETT, D. 
Published with and witbout M 
Selections of Hymns on Sheets for Special Serv 


DAY SCHOOL HYMNAL, 
PRAISE FOR THE YOUNG. 

ls, Bands of Hope, and Special Services for Children and Young People 
.D. Harmonies revised by Sir JoszPH BARNBY. 

usic, at prices from 3d, to 4s. 

ices are provided at is. net per 100. 





All communications tor complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr, H; Tuacxer, 
PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C, 
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CHORAL MARCHES.|W\cHousoW & LORD. 


Pegs inte: 5° a 
ee ee Organ Builders, 
“ March On, March On.” |VICARAGE PLACE, WALSALL; 
ne Se. gat And 748, George Street, Sydney, Australia. 


Application to t de to the C » 195 ‘escent, be 3 : 
epmmmtatee me EF Rudall Crescent, | Qogang built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 


“Forward be our Watchword.” and most approved principle. 








ay Wr eee an aban Bac. : 2d. Specifications and Estimates for New Organs, En- 
"if Happy Band of Pilgrims ” largements, Repairs, etc., sent free. 
By Ernest H. Smitu, F.R.C.O. 2d. ORGANS TUNED BY CONTRACT OR OTHERWISE: 
“ Onward, Soldiers True. 99 First-class Tuners sent to all parts of the Country. 





By ARTHUR BERRIDGE, 2d. 


** MUSICAL pee a 44, Fieer Street, ri E L. E & Cc oO ay 
a Organ Builders, 


VESPER TUNE. |connon, piymourn, ExeETER. 





Representative : 
p By re — MAXFIELD, Mus. Bac. C. H. HELE, 108, Netherwood Road, West Kensington, 
hieannathaali ences ligdapicatecamtene Builders of Organs of the highest class of work and tone 
Price One Penny. from their own factories and voicing rooms. 








A Setting of the Lord’s Prayer for Centinuous orders for London for just 20 years past. 


Congregational Use. Dr. C, W. Pearce says: ‘I know of no modern English: 
By E. MINSHALL. organ in which the balance of tone is more beautifully 


Stiff Cards, One Penny each. preserved than in this very fine Instrument, which it has. 


been my pleasure to inspect.”—The Grand Organ at 
MARYLEBONE PRESBYTERIAN CHURCH. 


WADSWORTH & BRO,, __ SONGS FOR 


‘Organ Builders, CHURCH AND HOME. 
80, OXFORD STREET, MANCHESTER, | * SUN OF MY SOUL, (CtoE). W. Hewey Maxrits, 


And at 181, UNION STREET, ABERDEEN. No.2.—-0 COME, YE WEARY HEARTED, (0 to G). 


CHARLES DARNTON, 


44, Freer Street, Lonpon, E.C. 











Specifications and Estinates for New Organs, 


Reconstructions, and Repairs sent on No. 3—@LORY TO THEE, MY GOD, THIS NIGHT. (. 





application free of charge. to E-flat.) James Lyon. 
eqUANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@e SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





ONE SHILLING EACH. 
44, FLEET STREET, LONDON E.C. 
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TO CHOIRMASTERS, CHORISTERS, AND THOSE 


NICHOLSON & CO., LEARNING TO SING. 


Organ Builders, | THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other 1 poe 
PALACE YARD, WORCESTER, | sures; soi coseme porabily and cost oto 


(Betablished &5¢ Years. 
: LACHENAL & CO,’S NEW MODEL 
Organs Constructed with Tubular CONCERTINAS 


and other Improved Pneumatic Actions. ry - made t0 eal the tite of the meet fastidious in pel | 
re 


con MUS nae, Sateen eae ae es ed for every descrip~ 
Sfecifications, Estimates, Designs, andfSesigmloniafgy tion of orchestral music. The New Patent Bo Valves, 
sent post free on applicatfid. MES Ne 
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Annual Subscription: as, 6d. post free. 





BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Organ Builders, 


NORWICH AND LONDON 
(Heap OFFiceE: 24, QUEEN VICTORIA STREET, E.C.) 
Refer with pleasure to the following Central Nonconformist 
Churches in which they have erected New Organs :— 
LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. 
LIVERPOOL: HARTINGTON ROAD CHURCH. 
LONDON: BAPTIST CHURCH, N. FINCHLEY. 
LONDON : EDEN STREET CHURCH, KINGSTON. 
GLASGOW: MARYHILL U.P. CHURCH. 
GLASGOW: FREE CHURCH, POLLOKSHIELDS., 
BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. 
CORK: PATRICK STREET CHURCH, 
CARDIFF: CHARLES STREET CHURCH. 
BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 
BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. 
COVENTRY: QUEEN’S ROAD BAPTIST CHURCH. 
HALIFAX (YORKS.): KING'S CROSS WESLEYAN CHURCH. 
OXFORD: NEW ROAD CHURCH. 
NORWICH: ST. MARY’S BAPTIST CHURCH, 
IPSWICH: TURRET GREEN BAPTIST CHURCH. 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH: WEST CLIFF TABERNACLE. 





POPULAR HYMNS SET TO FESTIVAL MUSIC 


By E. MINSHALL. 


Very Suitable for Anniversary Services. 


No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2d@e 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2d. 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Aja. 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2d@e 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “I heard the Voice of Jesus say.” 
Third Edition. (Sol-fa, 1d.) @@le 





“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, FLEET STREET, LONDON, E.C. 





POPULAR ANTHEMS 


No. 3). "Blessed is the People.” By W. Henry 


FOR CHURCH USE. 


No. 1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxrietp, Mus. Bac, Price 144, 
No. 2. “Trust in the Lord with all Thine Heart.” By Artuur Berrivce. Price 13d, 

No. 3. “Holiest! Breathe an Evening Blessing.” [By Frank Maitianp. Price 13d, 

No. 4. “Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. A 

No. 5. “O be Joyful in God.” By W. Henry Maxrietp, Mus. Bac. Price 14d. 

No. 6. “Fear not, O Land.” (Prize Harvest Anthem.) By ArTHUR Berripce. Price 1}d 

No. 7. “Holy, Holy, Holy.” By W. Wricur. Price 13d. ; 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price 13d. 

No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. ArrwaTer. Price 1}d. , 

No. 10. **O Lord, I will Praise Thee.” (Prize Anthem.) By Ortanpo A, MansFiE-p, Mus, Doc, Price rad. 
No. 11. “ Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bac. Price 13d. 
No. 12, “All Hail the Power of Jesu’s Name.” (Prize Anthem.) Py Ernest H. Suitu, F.R.C.O, Price 19d. 
No. 13, Benedicite Omnia Opera. (Prize Setting.) By Gzorce H. Ery, B.A. Price 13d. ' 

No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Sreang. Price 134, 
No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 13d. : 

No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Smitu, F.R.C.O, Price 2d, 

No. 17. Three Introits. By Ernest H. Smirn, F.R.C.O,, and E. Minsatt. Price 14d. 

No. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arrnur Berripcg, 2d, 

No. 19. *‘March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnton, 2d. 

No. 20. ‘Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smitn, F,R.C.O. 2d. 

No. 21. “The Lord’s Prayer.” (For Congregational Use.) By A. W. Frercuer. 13d. 

No, 22. “Assist us Mercifully, O Lord.” By G. Rayreicu Vicars. 13d. 

No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d. 

No, 24. “Behold | Bring You Good Tidings.” (Christmas.) By Artur Berripce. 2d. 

No. 25. “Who is this so Weak and Helpiess?” By E. Minsnatt. 2d. 

No. 26. **Rejoice in the Lord.” By Arruur BerripGe. 2d, 

No. 97. “Forward be our Watchword.” (Choral March.) By W. Henry Maxrietp, Mus. Bac, 2d. 

No 28. “The Roseate Hues of Early Dawn.” By Bruce STeane. 2d. 

No. 29. .““ The Glory of the Lord.” By C. Darnton. 2d. 


MaxrieLp, Mus, Bac. 2d. 


Let the Righteous be Glad. Ry C. Darnton. 2d, 
Christ our Passover is Sacrificed for us. 


By C. Darnton. 2d. 








“The Nonconformist Musical Journal ” Office, 44, Fleet Street, London, E.C. 


PRICE 2D, 































































































THE NONCONFORMIST MUSICAL JOURNAL. 


[JUNE, 1898, 





CHORAL MARCHES. 


APT Arsrwry—ysfw 


“Saviour, Blessed Saviour.” 
By Ernest H. Situ, F.R.C.O. 2d. 


** March On, March On.” 


By CHARLES DaRNTON. 2d. 


_ Orchestral Parts on Hire. 
Application to be made to the Composer, 19, Rudall Crescent, 
Hampstead, London, v.W, 


“Forward be our Watehword.” 
By W. Henry MAXFIELD, Mus. Bac. 2d, 


“0 Happy Band of Pilgrims.” 


By Ernest H. Smit, F.R.C.O. 2d. 
‘*Qnward, Soldiers True.’’ 


By ARTHUR BERRIDGE. 24. 


‘MUSICAL JOURNAL” OFFICE, 44, Freer Srreer, 
Lonpon, E.C. 


VESPER TUNE. 


By W. HENRY MAXFIELD, Mus. Bac. 
‘Printed on Thick ‘Cards, in both Notations. 
Price One Penny. 











A Setting of the Lord’s Prayer for 
Congregational Use. 
By E. MINSHALL. 


Stiff Cards, One Penny each. 


44, Freer Srreet, Lonpon, E.C. 


NICHOLSON & LORD, 


Organ Hutlders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


wwe 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE: 
First-class Tuners sent to all parts of the Country. 


HELE & CoO., 


Organ Builders, 
LONDON, PLYMOUTH, EXETER. 


Representative : 
C. H. HELE, 108, Netherwood Road, West Kensington. 


Builders of Organs of the highest class of work and tone: 
from their own factories and voicing rooms. 














Centinuous orders for London for just 20 years past. 

Dr. C, W. Pearce says: ‘I know of no modern English: 
organ in which the balance of tone is more beautifully 
preserved than in this very fine Instrument; which it has. 
been my pleasure to inspect,”—The Grand Ofgan at 
MARYLEBONE PRESBYTERIAN CHURCH. 





WADSWORTH & BRO,, 


Organ Builders, 
8), OXPORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 
Specifications and Estimates for New Organs, 


Reconstructions, and Repairs sent on 
application free of charge. 


eqUANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN § 
GREAT BRITAIN. ee 


@e SEVERAL GOOD SECOND-HAND ORGANS FOR 8ALE. 


NICHOLSON & CO. 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metabliched 5¢ Years.) 











Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Sfecifications, Estimates, Designs, andy 
sent fost free on applicat fa. 








SONGS FOR 
CHURCH AND HOME. 


No. 1.—SUN OF MY SOUL, (CtoE). W. Henry Maxric.p, 
Mus. Bac. 


No.2.—O COME, YE WEARY HEARTED. 
CHARLES DARNTON,. 


No. 3.—G@LORY TO THEE, MY GOD, THIS NIGHT. (Cc 
to E-flat.) James Lyon. 





(D to G). 





ONE SHILLING EACH. 
44, FLEET STREET, LONDON E.C. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SIN@. 


THE ENGLISH PATENT CONCERTINA 
is the best for training the voice; it excels all other musical: 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses 


LACHENAL & CO,’S NEW MODEL 
CONCERTINAS 
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THE x NONGONFORMIST :< 


> MUSICAL x JOURNAL 


A MONTHLY RECORD AND REVIEW 


DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 








JUNE, 1898. 


PRICE 2D, 
Annual Subscription: as. 6d. post free. 








BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Organ Builders, 


NORWICH AND LONDON 
(Heap OrFice: 24, QUEEN VICTORIA STREET, E.C.) 


Refer with pleasure to the following Central Nonconformist 
Churches in which they have erected New Organs :— 


LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. 
LIVERPOOL: HARTINGTON ROAD CHURCH. 

LONDON: BAPTIST CHURCH, N. FINCHLEY. 

LONDON : EDEN STREET CHURCH, KINGSTON. 
GLASGOW: MARYHILL U.P. CHURCH. 

GLASGOW: FREE GHURCH, POLLOKSHIELDS. 
BIRMINGHAM : STOURBRIDGE WESLEYAN CHURCH. 
CORK: PATRICK STREET CHURCH, 

CARDIFF: CHARLES STREET CHURCH. 

BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 
BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. 
COVENTRY: QUEEN’S ROAD BAPTIST CHURCH. 

HALIFAX (YORKS.): KING’S CROSS WESLEYAN CHURCH. 
OXFORD: NEW ROAD CHURCH. 

NORWICH: ST. MARY’S BAPTIST CHURCH, 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH: WEST CLIFF TABERNACLE. 





POPULAR HYMNS SET TO FESTIVAL MUSIC 


By E. MINSHALL. 





Very Suitable for Anniversary Services, 


No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2@dle 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2d@le 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Adi. 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, dle 
No. 5. “Stand up, stand up for Jesus.” 2a. 


No. 6. “I heard the Voice of Jesus say.” 
Third Edition. (Sol-fa, 1d.) @@le 





“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, FLEET STREET, LONDON, E.C. 





- POPULAR ANTHEMS 


FOR CHURCH USE. 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxriztp, Mus. Bac, Price 144. 


No. 1. : 
No. 2. “Trust in the Lord with all Thine Heart.” By Artnur Berrivce. Price 13d, 
No. 3. “Holiest! Breathe an Evening Blessing.” By Franx Marrianp. Price 1}d, 
No. 4. “Rock of Ages.” By Cuas, Buxton Grunpy. Price 14d. . 

No. 5. “O be Joyful in God.” By W. Henry Maxriecp, Mus, Bac, Price 14d. 

No. 6. “Fear not, bef gg iy: Harvest Anthem.) By ArtHur Berrivce. Price 14d 

No. 7. “Holy, Holy, Holy.” By W. Wricut. Price 14d, : 

No. 8. “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricurt. Price 13d. 
No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. ArrwaTer. Price 13d. 


No. 10. “O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanpo A, MansFiELp, Mus. Doc. Price 14d, 


No. 11. **Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bac. Price 134d. 
No. 12. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) Py Ernest H. Surru, F.R.C.O, Price 13d, 
No. 13. Benedicite Omnia Opera. (Prize Setting.) By Grorce H. Exy, B.A. Price 13d. 

No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Steans. Price 144, 
No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 14d. 


Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Suir, F.R.C,O, Price 2d, 


No. 17. Three Introits. By Ernest H. Smitu, F.R.C.O,,and E. MinsHatt. Price 14d. 


.No. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arrnur Berripcg, 2d. 
‘No. 19. **‘March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnton, ad. 


No. 20. **Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smita, F.R.C.O. 2d. 

No. 21. “The Lord’s Prayer.” (For Owngregational Use.) By A. W. Frercuer. 14d. 

No. 22. “Assist us Mercifully, O Lord.” By G. RayteicH Vicars. 14d. 

No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnron. ad. 
No. 24. “Behold | Bring You Good Tidings.” (Christmas.) By Artur Berripce. 2d. 

No. 25. “Who is this so Weak and Helpiess?” By FE. Minsnatt. 2d. 

No. 26. **Rejoice in the Lord.” By Arruur Berrince. 2d, BA 
No. 27. “Forward be our Watchword.” (Choral March.) By W. Henry Maxriecp, Mus. Bac, 
No 28. “The Roseate Hues of Early Dawn.” By Bruce Sreane. 2d. 

No. 29. The Glory of the Lord.” ByC. Darnton. 2d. - 

No. 3). “Blessed is the People.” By W. Henry Maxriztp, Mus, Bac. 2d. 


No. 31. Let the Righteous be Glad. By C. Darnton. 2d. 
Christ our Passover is Sacrificed for us. 


By C. Darnton, 2d. 
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THE NONCONFORMIST 
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MUSICAL JOURNAL. 





Professional Botices. 
ISS EDITH HANDS, Holder of Parepa-Rosa 


Scholarship, R.A.M. For Concerts, Oratorios, and “ At- 
Homes,”—Address, 23, Burgoyne Road, Harringay, N. 


R. ALEXANDER TUCKER (Basso Profundo).— 
“Mr. Alexander Tucker is the possessor of perhaps the 

finest basso-profundo voice among English vocalists. He was in 
excellent voice, singing ‘ Rock’d in the Cradle of the Deep’ with 
remarkable power. Fine Sketch, May 27th, 1896.”—‘“‘ St. Audries,” 
Enfield, N. 
R. F. J. KARN, Mus, Bac. Cantab.; Mus. Doc 
Trinity College, Toronto; L, Mus, T.C.L., gives LESSONS 
personally or by post in HARMONY, COUNTERPOINT, FUGUE, 








ORCHESIRATION, FORM and ANALYSIs, ACOUSTICS, etc., | 
Latest successes: MUS. | 


and prepares for Musical Examinations, i t 
BAC. LONDON, Dec., 1897, L.R.A.M, (Pianoforte), 1898; F.R.C.O. 
and A.R.C.O., Jan., 1898; MUS, BAC, DURHAM FINAL and 
FIRST EXAMS., March and September, 1897, and all previous 
vears; A.R.C.M., 1807; FINAL and FIRST MUS. BAC, OXFORD, 


1897 and 1896; FINAL and FIRST MUS, BAC, CAMBRIDGE; | 


MuS. BAC. DUBLIN; L.R.A.M. (Composition); L., Mus, and 
A. Mus. L.C.M,; Mus. Bac, and Mus, Doc., Toronto; L.T.C.L., 
A.1.C.L.,1897; Senior Local, R.A.M. and R.C.M., L.L.A. (Music) St. 
Andrews, 1897. Special and individual attention given to Corre- 
spondents, Upwards of 402 Diplomas and Degrees and several 
Gold Medals gained by pupils. MSS. revised for publication. 
Analysis of classical works for Examinations.—Terms moderate, 
—Address, 70, Parkhill Road, London, N.W 


R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T., F.R.C.O., L.Mus, L.C.M., L.T.C.L., Torquay 
(Author of ‘fhe Student’s Harmony”) prepares by Correspon- 
dence for all Musical Exams. Examination pieces analyzed. MSS. 
revised, 


M R. T. J. MORGAN (Baritone)—Prize Winner 
(35-guinea Pianoforte) Music Trades’ Exhibition, Agri- | 
cultural Hall, 1897, For Oratorios—“‘Elijah, ’ “St. Paul,” ‘Messiah, ’ | 
“Samson,” ‘‘Judas Maccabzeus,” “Creation,” and others—Concerts, | 
etc.—21, Guildtord Road, S.W. re | 


ISS MARGARET PEARSON (Soprano).—Con- 
certs, Oratorios, etc. Special: “Creation,” “ Elijah,” and 
“‘Stabat Mater” (Rossini).—For terms, etc., 50, Bloom Street, 
Stockport. | 











LONDON GOLLEGE OF MUSIC, 


INCORPORATED 1892] Founded 1887. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 





[Ltmitep, 





PATRON - - - - - - + - - His Grace the Duke or Lereps, 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hoimes, Esq., Director of Examinations. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be hald in London 
and at 330 Provincial Centres in July, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June rsth. In Scotland 
and Ireland the Summer Examinations are held in June, Latest 
date for Entries, May rsth. 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars. 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the printed Regulations. 

A pplication tor the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 

The Higher Examinations for Diplomas of Associate (A.L.C.M.). 
Associate in Music (A.Mus. L.C.M ), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.)., and Feliowship (.L.C.M.) 
will also take place in June and July. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


T. WEEKES HOLMES, Secretary. 








A’ TRACTIVE MUSIC for Sunday School Anni- 
versaries. HYMNS, etc., tor the Children. ANTHEMS 
for the Choir. HYMNS AND ANTHEMS for Children and Cnorr. 
Orchestral parts may be had.—H. Buckley, Cremona House, 
Swadlincote, Burton-on-Trent. 





OR CHOIRS, SINGING CLASSES, etc.—Send | 
One Shilling for Sample Parcel of Effective ANTHEMS and | 
GLEES, all seasons.—The Orpheus Music Co., Moorgate | 

Station Arcade, London, E.C. Estimates to Composers. 


A SHORT CHURCH CANTATA— 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J, H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
London and New York: NOVELLO, EWER & COQ. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, ‘‘San Remo,” Bromley Kent, 








N EW TUNES (7) for School Festivals, by CALEB ! 
Simper, CuTHBert Harris, ILSON, etc. Mus'c, 
7s. per 100; Words, 2s. per roo. Special title-page for quantities. 
Send stamp for sample to Sunday School Union, 1, Piccadilly, 
Manchester, 
V ESTGATE-ON-SEA.—Comfortable Apartments 
or Board. Three minutes from Sea. Terms moderate and 
inclusive.—Mrs. Willis, Lille House. 


The Nonconformist Choir Union. 
THE TENTH 


Annual Choral Festival 
Will be held on | 

1898. | 

| 














SATURDAY, JUNE 18th, 
GREAT CHORAL CONCERT 4 p.m, 
The Choir will Consist of Four Thousand Adult Voices, 
Supported by the Orchestral Band of the Union 
and the Crystal Palace Orchestra. | 


Soloist - - a ee Miss KATE COVE. 
Conductor - - + = Mr. E, MINSHALL. | 
Orchestral Conductor - - Mr, T., R. CROGER. 
Organist - - - - «+ #£=xMr,. A. BRISCOE. 





COMPETITION WILL TAKE PLACE 
DURING THE MORNING. 


A CHORAL 








A BOOK FOR ALL THE CHURCHES, 





The ‘Bristol’ Chant, Service, 


and Anthem Book 


(IN CONNECIION WITH THE BRISTOL TUNE BOOK). 





|4. The CHANT SECTION contains 





The Psalms, and Fassages of Scripture Pointed for 
Chanting ; with new and original Chants. 

Chants with varied Accompaniments tor Special Psalms. 

Chant Settings for Special Occasions—Christmas, Easter, 
Whitsuntide, Holy Matrimony, Burial of the Dead, 
Watch-night Services, Farewell Services, etc. 


2. The SERVICE SECTION contains 


Talis’ Kesponsces. 

The Lord’s Prayer and Creeds, with varied Organ Accom- 
panimenis. 

The Canticles for Morning and Evening Prayer, set in 
Chant and Service Form, in graded difficulty. 

Vesper and Benediction Hymns, etc, 


3. The ANTHEM SECTION contains 


About 220 Prize AND SPECIAL ANTHEMS, chiefly com- 
posed for this work, 

@@ A new and special feature is the Series of Hymn- 
Anthems, which are Musical Settings of well-known 
Hymns adapted to the increasing musical knowledge of 
congregations, but simpler than the ordinary full Anthem. 


Music from the following Composers appears in the work: | 

Sir Frederick Bridge; Sir Arthur Sullivan; Sir Herbert 
Oakeley, LL.D., D.C.L.; Sir Joseph Barnby (the late); Dr. Chas. 
Steggall; Dr. Ebenezer Prout, Dr. Chas. H. Lloyd, M.A.; Dr. 
Chas. W. Pearce; Dr. Longhurst; Dr Orlando Mansfield; Dr. 








| Ferris Tozer; Samuel Reay, Esq.; W. Clark Ainley, Esq., Mus. 


Bac.; Rev, L. J. T. Darwall, M.A.; Percy Jackman, Esq. ; 
Cuthbert Harris, Esq., Mus. Bac.; Eliott Button, Esq.; Rev. 
O. R. Barnicott, LL.D.; A. Ernest Nichol, Esq., Mus. Bac.; F.C. 
Maker, Esq., and many others. 





Full information from the Publisher and Proprietor : 
W. GROFTON HEMMONS, St. Stephen Street, BRISTOL. 


ae Each Scction is published separately, and also combined 
with other Sections. 
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THE NONGONFORMIST 
MUSICAL JOURNAL : 


A MONTHLY RECORD AND REVIEW 


Devoted to the interests of Worship Music in the 
Nonconformist Churches. 


EpirEep By E. MINSHALL. 





PUBLISHED THE FIRST OF 
E 
Tue MONTS, YEARLY SUBSCRIPTION, 


Price 2d. Post free, 2s. 6d. 


Publishing, and Advertising Offices— 
44, FLEET STREET, LONDON, E.C, 
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All Communications for the Editor should be sent 
to him at 20, Clifton Crescent, Folkestone. Orders 
for any of our publications should be sent to the 
publishing office, 44, Fleet Street, London, E.C. 








Mur Competitions. 


THE subject “ What has Music done for Christi- 
anity ?” does not appear to have inspired our 
readers, for no article has reached us which we 
consider deserves the prize. Reluctantly, there- 
fore, we withhold the prize. . 


We offer a prize of two guineas for the best 
Organ Fantasia on the tune “ Gopsal” (Handel), 
No. 158 in the Congregational Church Hymnal. 
Thé following are the conditions :— 


1. MSS. must be sent to the Editor, at 20, 
Clifton Crescent, Folkestone, on or before June 
30th. 

2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope, containing the name and address of the 
composer. 

3. Compositions should not exceed five pages of 
the Organist’s Magazine of Voluntaries. 

4. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

5. We reserve the right to withhold the prize 
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should we senabilit there is no MS. - sufficient 
merit. 

6. Our decision in all matters relating to the 
competition shall be final. 


On page 8g will be found a letter on Church 
Music from Mr. Gladstone to Mr. Minshall, 
written just before this JouRNAL was founded. 
It will be read with melancholy interest at the 
present time. 


The Annual Festival of the Nonconformist 
Choir Union will be held at the Crystal Palace on 
Saturday, June 18th. In the early part of the day 
choral competitions will take place. At four 
o’clock the concert on the Handel Orchestra will 
commence. Choirs from London and from many 
parts of the provinces will combine and form a 
chorus nearly 4,000 strong. The choral pieces 
will include Mendelssohn’s “ Hear My Prayer,” 
Gounod’s “ By Babylon’s Wave,” and _ other 
popular pieces. The Crystal Palace orchestra 


-will join the N.C.U. orchestra for the occasion, 


and besides accompanying several of the pieces 
will play two selections. Miss Kate Cove, the well- 
known vocalist, will be the soloist. We trust our 
readers within reach of the Palace will make a 
point of being present, and thus encourage the 
movement. We would specially ask every choir- 
master in the metropolitan district to get his 
minister to announce the festival from the pulpit 
on Sunday, June r2th. 


Mr. Sankey has paid a flying visit to England, 
and was announced to sing at several of the May 
Meetings. Many people were looking forward to 
hearing him once again, and thus refreshing happy 
memories of years ago. But unhappily the war 
between the United States and Spain made it 
prudent for him to return home earlier than he 
intended. No doubt this was a great disappoint- 
ment to many. 

It is interesting to note that some of the Reli- 
gious Societies now find music an attractive feature 
at their annual meetings. At the Missionary 
Meeting of the United Free Methodist Society a 
choir of about 400 voices sang several anthems 
with marked effect. Miss Maud Snell also gave 
some solos. 


At the ninety-ninth annual meeting of the Reli- 
gious Tract Society a choir of about 300 voices, 
conducted by Mr. E. Minshall, gave a very effective 
rendering of “ Hear My Prayer” (Mendelssohn) 
and several choruses by Handel and Mendelssohn. 
Miss Bessie Spells was the soloist, and Mr. Foun- 
tain Meen accompanied with his well-known skill. 


We are requested to state that Mr. Balding, the 
Hon. Secretary of the London Baptist Choir 
Union has received a very cordial letter from Mr. 
A. H. Baynes, Hon. Secretary of the Baptist 
Missionary Society, expressing the warmest thanks 
of the Committee for the excellent singing at the 
recent anniversary services at Exeter Hall and 
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elsewhere. As it is impossible to directly convey | 
these thanks to the three hundred ladies and | 


gentlemen who formed the choir they are asked to 
accept them through this channel. 








Music in Public THorship. 
AN APPEAL TO METHODISTS. 
By C, J. DALE. 


A Paper read before the London Wesleyan Methodist 
Council. 
(Concluded from page 69.) 

THE STATUS OF THE CHOIR. 
I THINK it is important also to be careful in the selection 
of vocalists who are not only able to sing, but who have 
a due sense of the sacred and important character of 
their work. The formation of the choir into a small 
society is, in my opinion, most helpful to the exercise 
of proper discipline, and makes it possible, under a 
code of rules judiciously framed, to provide for the pro- 
cess of selection to which I have referred. 

I would then plead for a more definite recognition of 
the leaders of our choral worship as a responsible body 
of church-workers. I venture to express the opinion 
that their devotion to duty and their influence upon the 
worship of God’s house entitles them to be ranked 
with other bodies of Christian workers, such as Sun- 
day-school teachers, class-leaders and the like. I have 
often heard the question argued—Shall we make a 
rule that all our teachers must be members of Society ? 
And I am of opinion that every argument in favour of 
such a rule as applied to Sunday-school teachers 
applies with equal, if not with greater force, to the 
members of church choirs. Nothing helps the proceed- 
ings of a Sunday evening piayer-meeting more effec- 
tively than the presence in full force of the church 
choir, and at the sacramental service it is delightful to 
see the members of the choir remain in their places to 
lead the singing, and to join together at the Lord’s 
Table. Asan old Sunday-school worker, I was de- 
lighted with the legislation which gave the Sunday- 
school superintendent a seat in the quarterly meeting. 
I think it would be a further step in the right direction 
to accord the same privilege to a representative of our 
church choirs. 

RECOGNITION OF THE SERVICES OF CHOIRS. 


I know we are over-scheduled, but I would like the 
strength and efficiency of our church choirs to bea 
subject of conversation for a few minutes in our 
District Synods. 

If 1 knew the minister who is charged with the pre- 
paration of the next address of Conference to the 
Methodist people I would whisper this in his ear, “‘ Say 
one word of appreciation and encouragement to the 
leaders of our song, remind them of their duties and 
privileges, of the special dangers of their position, and 
of the temptations which beset them, and exhort them 
to consecrate their gifts and talents to the service of 
the Master.” I know what the effect of such a message 
would be, Only a few weeks ago, ina choir with which 
I am acquaiated, the choir-master brought upa resolu- 
tion from the trustees’ meeting expressing the high 
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appreciation of that body of the valuable and efficient 
services rendered by the choir during the past year, 
and recognising the importance of the work they were 
doing for the church. Up jumped a sturdy member of 
the bass division, who said, ‘ Mr. Choir-master, I have 
been a member of this choir for fifteen years, and this 
is the first time such a resolution has been sent to us; 
I am sure we shall do our duty more cheerfully and 
faithfully because of it. I move that our thanks be sent 
to the trustees for their kind resolution.” But what 
would be said if during Conference the question should 
be found on the Agenda, “Is the work of our church 
choirs successful and satisfactory ?” and the Rey, Dr, 
Stephenson, who understands this subject so well, 
should rise to answer ? 

This business has a very serious side. Choirs have 
not been treated with sufficient seriousness. It is ac- 
cepted without question that musical people are touchy, 
sensitive, jealous, quarrelsome and they are treated 
accordingly. After a fairly long experience I frankly 
bear witness that this idea is greatly exaggerated. I 
admit that such people may be found in choirs, and 
even enthroned on organ stools, but not in any larger 
proportion than is found in other communities of Chris- 
tian workers, and my point is that whatever is unsatis- 
factory would be very greatly modified, and in time re- 
moved, by the uplifting of the church choir into a 
position of consecrated Christian service. 

Dr. Stephenson could tell of the power of music in 
the services of our church, and of its exceptional value 
in his own special work. Mr. Hugh Price Hughes, Mr. 
Wakerley and others could tell of its charm in the work 
of the London Mission, and if Conference would send 
a word of cheer and of spiritual counsel to the choirs 
of Methodism the effect would be stimulating and en- 
couraging in the highest degree. May I suggest that 
periodical meetings of choir and congregation for the 
combined practice of new tunes, chants, services, c, 
would be most helpful, and would have the advantage 
of infusing life and interest into the somewhat dreary 
and monotonous proceedings of an average week even- 
ing service. I also advocate the formation of a union 
of circuit choirs with an occasional festival after the 
manner of the diocesan festivals of the Established 


Church. 
DO CONGREGATIONS SING ? 


There is one weak point in our congregational sing- 
ing which I have many times noticed, and that is that 
in many cases the people do not sing. But I have 
observed even when the sentiment is inspiring, and the 
tune is familiar and popular, that some people rise 
with apparent reluctance about half way through the 
first or second line, their eyes wander about the _build- 
ing with an expression which proves that their attention 
is not fixed. Such people remain seated during the 
singing of an anthem or a sacred solo, and these are the 
people who call such exercises a performance. It is 
they who by their indifference convert that which 
should be an act of worship into a meaningless for- 
mality, Many plans might be suggested as a remedy 
for this state of things. 

I commend to our ministers the idea of occasionally 
introducing the hymn or a new tune by calling attention 
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to its leading features, or to some historic incident 
with which so many of our hymns and tunes are as- 
sociated. Let them begin by studying carefully the 
series of articles now appearing in The Methodist 

‘ecorder on the Latin hymns in the Wesleyan hymn- 
book, a subject which is treated in such an interesting 
and masterly manner by Rev. F. W. Macdonald. The 
occasional singing of one verse of a hymn by a solo 
voice, or by a quartette, or by the full choir, arrests the 
attention, quickens the interest, and renders the 
psalmody more enjoyable. 

A REVISED HYMN-BOOK WANTED. 

Next to an awakened interest, and that which will 
tend very much to the awakening, is wanted some- 
thing else, about which I desire to speak very carefully . 
I must say, with confidence and with all earnestness, 
we want a revised book of hymns and tunes. I do not 
pretend to debate this question with those who under- 
stand much better than I the sentiments and require- 
ments of our Connexion generally, but I speak from 
prolonged and practical acquaintance with the subject, 
with some knowledge of the opinions expressed by 
many influential members of our congregations, and on 
the authority of many ministers who are well able to 
form a wise and sound judgment on the question. 
Supplements and collections for various special occa- 
sions do not meet the case. What we want is a com- 
plete book, not larger than the present one, but from 
which shall be entirely eliminated all the hymns which 
experience has proved are not suited to the require- 
ments of modern public worship, and substituting 
those which during the past twenty-five years have im- 
pressed their character and value upon the Christian 
Church. We ought to be abreast of such works as 
Hymns Ancient and Modern, the Congregational 
Church Hymnal, the Primitive Methodist Hymn and 
Tune-book, United Methodist Free Church Hymn-book, 
and others. Indeed, we ought to lead the way, and to 
anticipate so far as that may be possible the demands 
of the coming twenty-five years. 

I know how seriously this question is effected by 
economical and financial considerations, but I feel sure 
if the spiritual interests of our Church are fully recog- 
nised all other important questions could be brought 
into line. What a grand thing it would be to inaugu- 
rate the new century with a new Methodist Hymn and 
Tune-book worthy alike of the age and the Methodist 
Church. This subject is well worthy the attention and 
the action of this Council, 

MUSIC FOR THE CHILDREN. 

‘I have not referred to the children. Fortunately 
primary education in music, as in other departments of 
knowledge, is now well attended to in our elementary 
day schools and in many of our Sunday-schools, whilst 
our numerous choral and orchestral societies provide 
abundant means for the higher cultivation of the divine 
art. This is one of the reasons why the question has 


assumed such an urgent character in its relation to | 


public worship. I think the growing popularity of 
Sunday sacred concerts is an object-lesson to the 
Churches of which we ought to take careful note, 
bearing in mind that music is, and always has been, 
the handmaid of religion, and that it attains its very 
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highest and purest development when consecrated to 
the service of the Christian Church. 

May I suggest that the new book to which I have 
referred should embody a number of children’s hymns 
carefully selected for introduction into our ordinary 
Sunday services, and that one such hymn should 
always be taken in the course of the Sunday morning 
service. I believe that would be acceptable to the 
adult members of our congregations as to the children 
themselves. It would help to keep up the memory and 
the illusions of youthfulness to which we all cling 
so tenaciously, and it might possibly touch some hearts 
which would not otherwise be affected. 

You have all heard how rugged, stern, unsentimental 
Thomas Carlyle was caught one day with his ear 
pressed closely to the wall that he might distinguish 
more clearly the voices of the children singing in an 
adjoining school. In conversation with Sir John 
Stainer some time ago I ventured to ask which of his 
many contributions to sacred music had impressed him 
most deeply. Without hesitation he replied that, one 
Sunday morning in the country he came unexpectedly 
upon a village Sunday-school, and listening, heard the 
children singing with evident enjoyment a tune which 
he had written. Never at any time had he been more 
affected by his own music. 

Ido not expect sudden and violent ‘changes, but I 
am anxious that we should be fully alive to the 
importance and urgency of this subject. According to 
the means at our command let us strive for constant 
and steady improvement. The Bishop of London has 
spoken eloquently and impressively on this question in 
a recent address before the London Church Choir 
Association, and with his words I close :— 

Music, the most subtle, the most intimate of all the arts, 
pursuing thoughts beyond words, pursuing expression to 
its very furthest limits, suggesting what cannot be said, 
indicating, holding forth the forms of something which we 
receive, which we assimilate at once, which we recognise 
as appealing to the highest part of us, but yet which we 
cannot define, which we cannot express, which we cannot 


report—that is 
THE FUNCTION OF MUSIC, 


and surely it is in the praise of God, in the setting forth ot 
God’s perfection, that music finds its highest object, because 
it must always te so that good music is sacred music, and 
that all music in proportion as itis good becomes sacred, 
because it must perforce, by the very laws of its nature. 
lead men beyond the things of this world into the things of 
that ideal world where God is and God is alone.” 








LONDON SUNDAY SCHOOL SOCIETY. 


THE sixth Musical Festival was held in Essex Hall 
on April 30th. In the afternoon a choir competition 
took place, Mr. E. Minshall being the adjudicator. 
Choirs from Blackfriars, Hackney, Highgate, Islington, 
Kentish Town, Limehouse, Newington Green, Stepney, 
and Essex Church put in an appearance. Each choir 
sang the test piece, and a second piece of its own 
selection. The first place was awarded to Highgate, 
and the second place to Essex Church. In the evening 
a concert was given by the united choirs. Part songs 
were excellently rendered under the able conductorship 
of Mr. F. W. Turner, two of the pieces being encored. 
The Misses Lawrence, Miss Toye, Miss Cooper, and 
Miss Effie C. Turner contributed vocal items, which 
were much apreciated. The President, Rev, W. G. 
Tarrant, B.A., presided. 
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Music at Charles Street Congrega- 
tional Chapel, Cardiff. 


THE flourishing town of Cardiff is now one of the 
important centres of industrial activity in the 
United Kingdom. ‘There is a bustling about in 
the place not seen in any other Welsh town cer- 
tainly, and only here and there in England and 
Scotland. It was at Eastertide when we were 
there, and we were surprised to find at that 
holiday season the town so exceedingly busy. 

The religious element is strong in Cardiff as it 
is in almost every part of Wales. Churches and 
chapels of various denominations are numerous. 
In most cases there are Welsh and English chapels 
in each sect. The English do not understand the 
Welsh language ; and the Welsh, though most of 
them probably understand English, cannot listen 
with profit to an English service. The Congrega- 
tionalists have, in the town and suburbs, ten 
English chapels and six Welsh chapels. 

We had the pleasure of visiting Charles Street 
Chapel on Easter Sunday. It is not attractive out- 
side, but very comfortable inside and neatly de- 
corated. It is an oblong building (seating about 
650 persons) with a large chancel at one end in 
which is placed the organ and choir on a raised 
floor. ‘The choir occupy seats (two rows on either 
side of the chancel) facing each other. Happily 
the arch is very lofty and allows the tone of organ 
and choir to travel well into the church. The 
pulpit is placed on the left-hand side of the 
arch. 

The church was formed in 1853. The present 
minister is the Rev. J. Williamson, M.A., a man 


| 
| of great intellectual power and refinement and of 








much influence in the locality. He has been 
pastor of the church for twelve years. His pre- 
decessor held the pastorate for twenty-two years, 
so evidently pastor and flock get on well together 
at Charles Street. 

The organist, Mr. Sydney Fifoot (whose portrait 
we give) is a well-known local musician. He first 
became connected with the chapel in 1872 when, 
as a youth, he took the services for a few weeks 
while the church was without an organist. Though 
he knew very little about an organ, he practised 
diligently, and in January, 1873, he was appointed 
regular organist, a position he has filled with 
credit to himself and satisfaction to the church 
ever since. In 1894 the church presented him with 
a service of plate value sixty pounds. For five 
years Mr. Fifoot was conductor of the Cardiff 
Orchestral Society of eighty instrumentalists. Since 
his change of residence to Penarth, a seaside 
suburb, he conducts the Penarth Musical Society, 
which consists of about roo voices. They per- 
formed Zhe Creation and Sleeping Beauty \ast 
season. Mr. Fifoot is enthusiastic as well as 
thoroughly capable, and has rendered admirable 
service to Charles Street and _ neighbouring 


| churches. 


The choir is an excellent one. It consists of 
twenty-six members, many of them having been 
members for twenty years. Besides giving careful 
attention to the usual Sunday work, they give an 
annual concert, when A/halie (Mendelssohn), all 
Mendelssohn’s setting of the Psalms, and works 
by Spohr and Gounod amongst other things have 
been given. 

The organ is not very modern. It has nine 
stops on the great and nine on the swell. The 
tone is fairly good. Mr. Fifoot makes the most of 
it and plays with sound judgment. 

On the occasion of our visit there was a very 
good congregation, and likewise a good choir, 
although it was holiday time. The hymns were 
sung heartily and with excellent taste. Clearly 
the choir have been well trained, especially in the 
matter of expression and phrasing. The Congre- 
gational Church Hymnal is used, and the rendering 
of hymn 177 to tune 96 struck us as being exceed- 
ingly good. The chanting, too, was bright and 
crisp. ‘There was no anthem, however. We found 
on enquiry that an anthem in which the congrega- 
tion can join is used at one service each Sunday, 
and a more elaborate composition is sung by the 
choir alone during the offertory. We were glad 
to hear that the congregation are heartily in favour 
of good music, and they show a lively interest in 
Mr. Fifoot’s work. This is encouraging to him 
and the choir, no doubt. Practically he has a free 
hand and every one seems glad to support him. 
That is as it should be. 

We observed one thing at Charles Street not 
very general in our churches. Immediately before 
the sermon there was silent prayer for a few 
moments, ending with the choir and congregation 
chanting the Lord’s Prayer. This seemed a very 


suitable preparation for the earnest and eloquent 
Easter sermon which followed. 
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Good work is being done at Charles Street in | Bach is, and probably always will be, the 


every department of religious work. The 
“cause” is flourishing, and church, congregation, 
deacons, pastor, choir, and organist all seem to 
be one united and happy family. Long may it 
continue ! 





Passing Motes. 





An alarming discovery has been made: it has been 
clearly proved by scientific demonstration that physical 
development follows the practice of wind instruments. 
The unprincipled individual who in the dead hours of 
the night wakes the echoes with the wild wails of a 
cornet from his open window seeks melody, Generally 
speaking, he fails to find it, but it seems that he does 
find a larger chest. How has that been proved? you 
ask, Well, a band of forty members were photographed 
recently. Incidentally the players were measured, 
and in the measurement a queer thing came out. The 
wind-instrument men had all a greater chest capacity 
than the string men, and were, moreover, as a rule, in 
better health, The trombone player came first, with 
a chest circumference of forty-five inches and an ex- 
pansion of five inches. If youdon’t play the trombone 
you can compare these measurements with your own. 
My doctor tells me (I exact information of this kind by 
way of discount) that the average male is very much 
below this mark, the circumference being generally 
about thirty-six. However, that is an aside. The 
aforesaid trombone man, I read, “smiled blandly, 
remarking at the same time that his instrument was 
undoubtedly the cause of his chest superiority. “ Here, 
then, is the newest Koch cure. But tell it not in Gath, 
publish it not in Askelon, lest the Philistines, in the 
form of weak-chested musical enthusiasts, should come 
down upon us with the cult of the trombone. Dr. 
Hullah once declared that all first efforts at learning the 
fiddle should be made on the top of the highest hill,at the 
extremity of the most desolate plain, or in the recesses 
of the deepest cavern in the neighbourhood. A sump- 
tuary enactment of that kind will require to be made 
if the practice of the trombone should prevail. But 
perhaps the trombone will not triumph just yet awhile. 
Men, as a certain Dey of Algiers remarked after 
watching a trio of trombonists at the opera, could 
hardly swallow so much brass without hurting them- 
selves. 


The American editors are a “ live” set of men. One 
of them, hearing that Mons, Guilmant was about to 
tour the States, asked the eminent organist for an 
article, and the result is a very interesting disquisition 
upon organ-music and organ-playing. Mons, Guilmant 
seems to write almost as well as he plays, which, you 
will admit, is rather a rare distinction for an organist. 
As a matter of course he has a good deal to say about 
Bach. I remember once asking him why he did not 
play Mendelssohn more frequently. ‘ Ah,” he said, 
“T prefer Bach,” which was not a sufficient an- 
swer. Most of us prefer Bach, but some of us 
like Mendelssohn too, In this American article 
he now remarks that for pure organ music 


Th wel 








greatest of all composers. He admits that even 
with all the modern mechanical appliances that 
have been attached to the organ, Bach’s works 
are still very difficult—perhaps the most difficult of 
organ compositions. He must have been as great an 
organist as he was a composer. That he should have 
been able to play upon the imperfect organ of his day 
works so exacting in technique as his own, the French 
organist regards as simply marvellous. It is in the 
chorales which he wrote for the organ that Guilmant 
finds the heart of Bach. These, as he puts it, ‘ com- 
bine in a wonderful degree exact musical science with 
the deepest feeling, and are grand objects of study.” 
Of course we all know by this time that Mons, Guilmant 
does not approve of “arrangements” of orchestral 
works for the organ. In this article he speaks out very 
plainly on the matter, characterising the attempt to 
reproduce the orchestral colour of the original scoring 
as “deplorable enough.” But surely we may play 
arrangements of orchestral music without being 
under the absolute necessity of endeavouring to re- 
produce the original orchestral colouring. I am more 
in accord with Mons. Guilmant when he condemns the 
too prevalent use of the vibrating stops, such as the 
Voix Célestes and the Vox Humana, Too often when 
these effects are really called for they do not make the 
desired impression, simply because they have been 
employed so much when they were zo¢ called for. 


By the way, speaking of Bach, it may be well to 
direct the attention of organists to an excellent article 
by Mr. Franklin Peterson on the registration of Bach’s 
organ works, which appears in the May J/usical Record, 
The. vexed question of registration is very much in the 
air just now. Government has been forced to take it 
up, and it is rumoured that even musicians sigh after 
the legislation and privileges which have been granted 
to plumbers and others. It is a difficult question, but 
not any more difficult than ,the registration of Bach. 
To put the matter briefly, Mr. Peterson would allow the 
organist entire freedom in his registration of Bach's 
works, with one important reservation—that the 
organist be an artist. He admits that Bach probably 
did not indulge to any extent in the practice of changing 
his stops, and that he played his larger compositions 
with “full organ” throughout ; but in admitting this he 
wants to know how far Bach was hampered by the im- 
perfect mechanism of his instruments. A readily appre- 
ciable illustration of the mechanical difficulties may be 
found in the fact that, in order to couple the manuals, 
it was necessary in Bach’s time to pull the upper 
manual bodily forward about two inches—an operation 
requiring both hands. With an instrument of that kind 
you cannot always be changing your stops, even if you 
have the number and variety of stops to make it worth 
changing, which Bach certainly did not always have. 
In considering the registration of Bach, Mr. Peterson 
divides the organ works into four classes: Those, like 
the choral preludes, which practically admit of no 
doubt as to their registration; the slow movements, 
which offer opportunity for variety and quasi-orchestral 
treatment ; the fugues ; and, lastly, the great fantasias, 
toccatas, etc. With regard to the fugues--the most 
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difficult question of all—he is in favour of the tradition 


which enjoins the full organ throughout, except in some | 
instances where an entire episode can be transferred to | 


a second manual with good effect. Of course he allows 
that many of the fugues seem to invite more delicate 
treatment, for example the C minor, the small E minor, 
the small G minor, etc. For my own part I am more 
inclined to the modern school, which contends with 


great show of reason that as the interest of a fugue | 
continually increases, so the volume of tone should be 


increased from time to time, until the /o7t7ssimo gives 
added effect to the grand climax. But what is more 
varied than taste? 






He that hath ears to hear, let him hear. Well, it 
depends. A certain editor, who shall be nameless, 
would probably have something not quite orthodox to 
say upon the text. The genial humorist—he must be 
a humorist—was apologising the other day for imper- 
fections in his paper on the groundthat a boy in the 
next building had become possessed ofa bugle! How 
I sympathise with the worthy man! His case reminds 
me of the experience of a recent writer in one of the 
French monthlies who begged for the indulgence of his 
readers because while he was writing his article an 
amiable neighbour was going through the whole of 
Faust—with one finger. There was the musical 
neighbour in his—more probably in her—most aggra- 
vating form. 
piano is the true humaniser of our time, the medium in 
which all the wickedness of woman gets absorbed, If 
he had ever been within daily hearing of the piano 
through the wall or on the flat above, he would more 
than likely have found that any wickedness which may 
have been run off the tips of his neighbour's fingers had 
got engrained in his own soul. Heine knew better. 
His view was that the piano is the instrument of 
martyrdom whereby the present elegant world is 
racked and tortured for all its affectations. “If only 
the innocent had not to endure it!” he exclaims, with 
the fervour of one who has himself suffered. The 
trouble is that the innocent—the innocent who 
lives in a flat at any rate—must endure it. 
The liberty of the subject is not to be 
interfered with in this land of freedom; and the girl 


who keeps “a-peggin’ into the pianny as if she was | 


vexed at somebody ” is as legally secure from interdict 
as if she were pounding the keys on the top of 
Snowdon. Well, I suppose we must take out the 


punishment of our original sin in some way or other. | 


An American humorist says that men pay the penalty 
every time they shave with a blunt razor. I am inclined 
to think that the musical neighbour has a mission in 
that direction, little as she may herself dream of it. 


J. CurHBERT HaAppDEN. 


REHEARSALS for the forthcoming Nonconformist | 


Choir Union Festival have been—or will be—held in 
Glossop, Oldham, Rochdale, Walsall, Coventry, Not- 
tingham, and Ipswich, besides in several districts of 
London. 
there seems every prospect of a very interesting con- 
cert on the 18th, 






Dr. Holmes says somewhere that the | 





| listeners. 


Jadging from the rehearsals already held, | 
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Mut Rising Singers. 




































MISS KATE CHERRY. 


THERE is no superabundance of really good churclr 
singers. Special qualifications are needed to make a 
solo truly effective in the sanctuary. Miss Kate Cherry 
possesses these in a marked degree, and we are very 
glad to hear that the deacons at Highbury Quadrant 
Church were able to arrange last autumn for her 
to take the position of leading soprano there. The 
wisdom of their choice has been made very apparent 
by the good services Miss Cherry has rendered during 
the few months of her appointment; her singing has 
given great pleasure and satisfaction to the large con- 
gregations which assemble there every Sunday, and 
she has very soon succeeded in establishing herself in 
the affections of those who are responsible for 
the welfare of this very popular North London 


| church, 


Miss Cherry has a bright soprano voice of excellent 
quality, which, combined with great musical taste, 
easily enables her to win the admiration of all her 
Whether in an oratorio, on the concert 
platform, or in the church, she is sure to give the 


| highest satisfaction, her natural unaffected manner 
| materially assisting her in all the engagements she 


undertakes. Her studies were pursued mainly under 
the direction of Mrs. A. J. Layton, who is now organist 
of Dr. Clifford’s church at Westbourne Park. Before 
going to Highbury, Miss Cherry was for sevezal years 
a member of Markham Square Congregational Church. 
Her sympathies are, therefore, in accord with the 
music of the church, which means so much to those 
who are in the habit of listening to her “ Sermons in 
Song.” 
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FACSIMILE OF MR. GLADSTONE’S LETTER, 



























































































Mur Contemporaties. 


To organists at any rate the article of greatest interest 
inthe Musical Times will be that on Mr. Henry Willis, 
the famous organ-builder. Mr. Willis is now all but 
an octogenarian, yet he is as active and as much 
devoted to his business as ever. In 1835, when he 
was fourteen, he was articled to Mr, John Gray, after- 
wards of Gray and Davison, and it was during his 
apprenticeship that he invented the special manual and 
pedal couplers which, although sixty years have 
elapsed, he still uses in his instruments, While 
serving his time young Willis was making himself 
more than an organ builder; he was making himself 
an’ organist-as well, By-and-bye he was appointed 
organist of Christ Church, Hoxton, where Clement 
Scott, the future dramatic critic of the Daly Telegraph, 
was achorister. In the early fifties Mr. Willis became 
organist of Hampstead Parish Church. He had built 
the new organ—then located in the west gallery—and 
was asked to become the organist. For nearly thirty 
years he was organist at Islington Chapel-of-Ease, 
which post he retained until a few years ago. Mr. 
Willis has thus all along had the great advantage to an 
organ-builder of being himself an organist. His first 
success was the organ at Gloucester Cathedral, which 
he rebuilt in 1847. He got £400 for the job, and he 
was daring enough to marry. Then he built the great 
Exhibition organ, and after that the Liverpool Town 
Hall organ, and his fame was secure. When the latter 
instrument was finished the committee said to him, 
“Now that you have built us this organ, who is to play 
it?” Mr. Willis suggested Best. And not only did he 
practically get Best appointed to Liverpool, but he had 
—so we read—previously coached him up in his play- 
ing of overtures and other arrangements for the organ. 
“I egged him on,” says the veteran organ-builder, and 
we all know with what results. Reference is made to 
Mr. Willis’ notable instrument in Union Chapel, 
Islington, This instrument, as most readers are aware, 
is remarkable for its position. In order to save the 
blocking up of a rose window the organ is placed in a 
concrete chamber below the main floor of the building. 
The position has shown one great advantage. When 
the church is crowded and the temperature rises very 
high, the organ remains dead in tune.—Mr. Joseph 
Bennett continues his articles on the present aspects of 
music. This month he deals mainly with the musical 
critic. Incidentally he remarks that in his own case 
the time is rapidly passing ‘‘ which divides many years 
of activity from the moment in which work will cease.” 
In other words, Mr. Bennett thinks of retiring by-and- 
bye. 








+ % 
* 

The Musical Herald's biographical article deals this 
month with Mr. George Riseley, of Bristol, who acted 
as conductor of the music at the opening of the 
Alexandra Palace on Good Friday. Mr. Riseley is a 
man of many activities. He began life as a chorister 
boy, and has had an unbroken connection with Bristol 
Cathedral of more than forty years, He was articled 
to J. D. Corfe, the Cathedral organist, one of the cele- 
brated Salisbury family, of whom the elder generation 
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ot musicians at Bristol still speak with bated breath as 

a type of the old Anglican school. Riseley succeeded 

Corfe in 1876. He has a poor organ at the cathedral— 

G manuals,C pedals, and a short swell—which limits his 

opportunities as an accompanist. The vocal force is 

eighteen boys and nine men ; there is no choir boarding- 

school. Mr. Riseley rehearses the boys for an hour a 

day, always using the piano, never an organ or 
harmonium, both of which at practice do more harm 

than good. On the subject of organ-playing and teach- 
ing he has much to say that is worth noting. “My 
organ-playing,” he says, speaking specially of his recitals 
at the Colston Hall, ‘‘owes much to my orchestral 
sympathies. A recital organist should be an orchestral 
conductor as well. For church use let us have pure 
organ music. Then of course Bach cannot be 
approached from the orchestral side, nor do we want 
that line of thought in playing Mendelssohn’s six organ 
sonatas. Never from the first, however, did I confine 
myself to pure organ music. If I had done so | should 
have cleared the hall. I maintain that my playing ot 
arrangements of orchestral movements prepared the 
taste of the Bristol people for the real orchestra. The 
modern ear, even when listening to the organ, seems 
to want to get near to the complete and graphic pre- 
sentation of musical thought which the orchestra gives.” 
There is the case for “ arrangements ” in a nutshell. 
Speaking of organ-teaching Mr. Riseley lays special 
stress on the importance of the first lessons. The great 
thing is to get the left hand independent of the feet; 
if this is not done at first it gives immense trouble 
afterwards. Then, again, you cannot learn the organ by 
practising the organ only. You must give equal time 
to the pianoforte. Technic must be learnt and kept up 
all through the organist’s life by exercises, scales, and 
studies upon the pianoforte. There is no one book 
that Mr. Riseley recommends or uses. He gathers and 
makes exercises from many sources. The performer, 
too, must be prepared for self-denial. Mr. Riseley is 
fond of athletics and sport, but bicycling, fishing 
golfing, shooting, all cramp the hand and stiffen the 
fingers, and he has to refrain ! 

** 

Mr. Franklin Peterson’s article in the JZusical Record 
on the registration of Bach’s organ works is referred to 
in another column. Mr. Peterson is almost as much of 
a Bach enthusiast as Professor Prout. He remarks 
that while the composers have kept pace with the 
evolution of other leading musical instruments, with 
the organ this is very far from being the case. In short, 
Mr. Peterson declares that there is only one organ 
composer. By this of course he does not mean that 
Mendelssohn, Rheinberger, Widor, Guilmant (in his 
own French way) are of no account. In pianoforte 
literature Haydn does not suffer when compared with 
Bach; nor Schubert when compared with Mozart; 
nor Schumann or Brahms with Beethoven ; nor Chopin 
with Schubert ; all are pre-eminent in some particular 
branch ; they have their own mission, their own place, 
and need not fear comparison or rivalry. But among 
organ composers there is no name which can be men- 
tioned in the same breath with that of John Sebastian 
Bach. He dominates the instrument and its literature; 
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itis his face which looks out: from among the dusty 
pipes of a noble old organ. His fugues and toccatas 
are the autocrats of the desk; the memory of his feet 
makes a Holy Land of the pedal board, and a pilgrim 
might feel a stronger influence as he touched the keys 
or handled the draw-stops of the old organ in the St. 
Thomas Kirche, in Leipzig, than when playing “ Batti 
batti” on Mozart’s little piano in the museum at Salz- 
burg. After this panegyric Mr. Peterson proceeds to 
deal with the popular notion that the organ is not an 
“expressive ” instrument. As a matter of fact, the organ 
treated in a proper way is one of the most expressive 
instruments, although its means of expression are 
essentially different from those of the harmonium, the 
pianoforte, or the violin. If any justification of this 
contention were wanted, it could be found in the fact 
that no instrument—with the possible exception of the 
violin—betrays so instantaneously any trace of vulgarity 
in the artist. 


* * 
* 





The Orchestral Association Gazetfe has a note which 
ought to be of interest to the conductors who imagine 
that a vigorous sawing of the air in all directions is the | 
best way to keep singers and players together. I read | 
that a short time back a conductor (not a native) who was | 
rehearsing a new work of his own composition, stopped | 
the orchestra several times in vain to get a passage to 
go together, his system of beating being that which | 
delights ia reducing innumerable divisions of beats to | 
innumerable sub-divisions, so that the stick at last | 
assumes the form something between forked lightning | 
and a catherine wheel in full blaze. Finally he ex- | 
claimed, “I really can’t beat every note!” ‘Don't | 
try,” responded a chorus of voices from the fourcorners | 
of the orchestra. He looked up astonished, and then | 
tried a plain square four in a bar. | 
went like one man. | 

| 
| 
| 


The orchestra 
* 

The Luze discusses once more the old, old question 
of whether we are a musical nation. Our contempo- 
rary declares emphatically that we are. Moreover, 
everybody admits that we are—except the Germans. | 
The Germans still hug the delusion that they are | 
heaven’s chosen, forgetting that all their great com- | 
posers are underground. At the present time they 
have not one single genius, though they have crowds 
of turgid and tedious writers. But they have an ad- | 
vantage over us in the matter of being able to command 
a hearing almost anywhere. It is as everybody knows, | 
very difficult fora British musician to get a hearing, 
whether as composer or executant. The late Alfred 
Cellier is an instance in point. His Gray's Elegy has 
only been performed two or three times. But it 
remains a masterpiece of inspiration none the less. 
On the other hand, the ~az/ Teuton comes over here 
with his violin, or overture, his crack-jaw name, his 
long hair and his imperturbable confidence, and 
straightway he is pitchforked by the agents—them- | 
selves mostly foreigners—into a concert, where, if he | 
is not very bad, he gets a start, and one engagement 
leads to another, until he becomes celebrated. His 
relations at Schweinsruhe read with pride of his suc- 
cess, reflecting the while that he could attract no | 
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audience at the local town of Eselbad. Thus they 
have the best reason for despising our musical taste. 
The idea of indulgence towards strangers upon which 
we act a little too freely, they cannot understand. The 
attitude ordinarily adopted by them towards foreigners 
is one of hardly disguised hostility. Well, well! we 
can afford to smile. Let them enjoy protection in 
their music as in their commerce. They can always 
come and live over here and get the benefit of free 
trade in both. H. 





Monconformist Church Mrgans. 


CALVINISTIC METHODIST CHAPEL, RHYL. 
Built by Messrs. Wadsworth & Bros. 


Great Organ. 
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FARNHAM WESLEYAN CIRCUIT CHOIR 
FESTIVAL. 


A VERY successful Festival was given by this choir in 
Grosvenor Road Church, Aldershot. Mr. Curry, who 
has worked with great enthusiasm in the cause, con- 
ducted with much ability. The choir numbered in all 
about 120 voices, and was most materially assisted by 
a string band composed of both military and civil 
instrumentalists, who for their efforts well deserved all 
the praise that could be bestowed upon them. The 
first portion of the Festival was of a general character, 
but the second was solely devoted to the production of 
a sacred oratorio, entitled Christ and His Soldiers 
(Farmer). The proceedings opened with the hearty 





| singing of the hymn, ‘Onward, Christian Soldiers,” 
this being followed by prayer and the chanting by the . 


congregation of the Pater Noster. And then the 
audience settled down to the enjoyment of the musical 
menu that was to be provided for them. Miss Florence 
Hunt, Mr. Russell Romney, Miss Gracie Robbins were 
the soloists, all of whom were in good voice. The 
choruses went with much spirit and reflected much 
credit on the singers and their conductor. 
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€rpression. 


THERE are few subjects connected with music that 
have been written about in some form or other oftener 
and at great length, than that which I shail endeavour 
to treat in this article. To my mind it is so over- 
whelming in its importance that whatever his skill and 
knowledge, any writer may well feel a hesitancy in 
discussing it. That expression in playing has always 
been considered a matter of much weight, is very 
evident, from the fact that scores of the greatest 
musicians have written and spoken more or less fully 
and emphatically upon it. 1 write this w'th little hope 
of saying anything original, but rather to bring once 
more before my readers a subject on which too much 
cannot be said, and on which all that has been said 
cannot be too often repeated. 

Playing (or singing) zthout expression is like a 
body without a soul, and to sensitive musical people is 
a caricature or worse, a veritable Frankenstein in art. 
If more performers could but know and remember this, 
it would be much better for them and others, for they 
might possibly endeavour to improve, Playing wth ex- 
pression means nothing more or less than a “pressing 
out” —getting out of the music all there is in it. Before 
this can be done the performer must have a clear con- 
ception of the music, both as to form and structure. 
This again presupposes a certain amount of natural 
intelligence on the part of any one attempting a 
musical work. The dull, heavy, apathetic person of 
whom it may be truly said— 


‘* The motions of his spirit are dull as night, 
And his affections dark as Erebus,” 


must let music alone, and I am happy to say most of 
them do. If teachers do happen to have such pupils 
they must do all for them possible of course. They 
(the pupils) may at least be taught to observe the 
“pianos ” and “ fortes ” and ‘‘ crescendos” correctly, but 
true expression can never be taught where the 
necessary mental qualifications do not exist, any more 
than the oak will develop from an acorn from which the 
germ has decayed. 

Any one essaying to interpret a piece of music 
must have first of all a correct conception of the 
music. (An adequate technic is taken for granted 
—nothing can be done without it.) The feelings and 
emotions will prompt expression more or less 
correct and poetic in proportion to the degree of 
depth, fervency and spirituality of the emotions, and I 
may add the quickness of the powers of the imagin- 
ation. The majority of music pupils, coming as they do 
from the families of the educated and better classes, 
possess in a greater or less degree the sensitive and 
emotional nature, and have powers of imagination more 
or less easily quickened into action. These are the 
pupils who need development, and usually when a wise 
course is taken richly repay the extra work. And it is 
in the cultivation of the conditions mentioned above 
that the most charming part of a teacher's work lies, 
and only from such cultivation will the most artistic 
results ensue. 

There are few teachers but would feel unjustly 
accused were it intimated that. they did not teach 














expression in playing, and yet very few do—in the 
right way. The result too often is a number of out- 
ward visible signs—not of an inward spiritual grace— 
but of something entirely different. There is nothing 
that is so nearly a burlesque than many of the attempts 
to impress hearers that the playing is expressive, Who 
is there that has not seen a player swaying head and 
body, waving hands and arms, making exaggerated 
movements of the fingers and wrist, a rolling or closing 
of the eyes as if in ecstacy, playing alarming “ fortes” 
and shadowy “pianos” in quick succession. All these 
capers are purely external and unnecessary matters and 
have nothing whatever to do with expressive playing. 

There is a trick of Hindoo jugglers in which the 
operator is wrapped round and round with ribbons until 
nothing is visible but his head and feet. Afterwards 
the ribbon is ‘reeled off” again. In listening to a great 
deal of piano playing (and also singing, acting, and 
elocution), I am reminded of the Hindoo and the 
ribbon. The performers simply “reel off” what has 
been laboriously laid on by others. Expression in 
playing must be the result of right feeling, noble and 
elevating thoughts, intelligent conceptions of what the 
music means—all this crowned with a becoming 
humility—in other words, true expression can only 
come from within. 

It may not be out of place to remark here, that 
young children, and even young men and women, with 
the necessary conditions fulfilled, are never able to. 
play with the expressiveness of older people, for the 
reason that the greatest depths of passion and senti- 
ment can only be attained by those who have felt the 
greatest joy and greatest grief of their life, and these 
do not often come to the young. Of course it would 
not do to postpone the development of sentiment on 
this account for obvious reasons. 

To my mind nothing can be so conducive to a culti- 
vation of the higher emotions as the contemplation 
and study of beauty in all its forms. The world is 
full of beauty, yet how few see it or notice it. To 
Peter Bell in Wordsworth’s poem— 


“A primrose by the river’s brim 
A yellow primrose was to him, 
And it was nothing more.” 


There are many like Peter Bell, with all around them 
sometimes, for no other reason that the beauty has 
never been pointed out to them perhaps. The teacher 
must often urge the student to study the beauty o! 
nature. The sunset is equally beautiful, whether in 
balmy June, or whether seen through the tracery of 
the bare twigs and branches of the trees in winter. 
Nature is accessible to all, though cases may arise 
where the teacher must quicken the imagination of 
pupils by vivid description of the beauty of sea, moun- 
tain, and waterfall. In the same way the pupil’ 
thoughts must from time to time be turned to pictures, 
sculpture, architecture and poetry; in fact, to every- 
thing in which the spirit of beauty dwells, Chief of 
all agents for cultivating and developing taste is 
music itself. If orchestral and choral concerts areé 
within reach, students must on no account miss heal- 
ing them. In remote country places, where recitals 
cannot be had, the teacher must play and play 
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often the most expressive music he can—music sug- 
gesting nobility, sweetness, contentment, happiness, 
grief, joy, and the like. Symphonies and large or- 
chestral works may be studied as piano duets, and the 
pupil must notice the entry of the different instru- 
ments, The full score must be used in such practice, 
however, Besides this the teacher must again set the 
pupils’ powers of imagination to work by describing 
other sublime forms of music; for instance, that of the 
massive cathedral with its wonderful pillars and arches 
and ‘dim religious light,” and so describe it that the 
pupil may in bis heart hear the “organ blow to the 
sweet-toned choir below,” not forgetting to mention 
the many historical ‘and musical associations of the 
grand cathedrals. The music of a military band is 
often charming under certain circumstances, for in- 
stance, if it can be heard as one floats down a stream 
with the high wooded banks topped with a castle, or 
cathedral, or palace (or all three, as in one place I 
know). The music of a full chime of bells at evening 
has a peculiar charm of its own. Many other things 
will naturally suggest themselves to the progressive 
and educated teacher, In fact nothing must be left 
undone to stimulate the imagination and stir the 
emotional nature of those studying music with any 
sincerity of aim; and as they grow gradually to see 
beauty in everything, in art and nature, their whole 
being will glow with genuine lofty feeling, high aspira- 
tions, ambition and noble resolve, Until this condi- 
tion is reached, expressive (and, incidentally, z#pres- 
sive) playing need not be expected, 

It may be asked, When is all this to be done? Well, 
it is begun at the first lesson and continued so long as 
possible, or necessary, and it does not necessarily have 
to be done at the lessons, but at other times when the 
pupils meet together for practice, reading, or for reci- 
tals. The teacher whose interest ceases with the 
lessons is unworthy. It may be objected that a 
teacher is paid to teach piano, not feeling or senti- 
ment. To this I will only say that teachers are not to 
forget these words of a poet : 

“ How empty learning and how vain is art, 
But as they mend the life and guide the heart.” 


Piano playing of itself will do neither one nor the other. 

I have not spoken of the effect of religion on the 
emotions and feelings, and consequently the ability to 
play or sing with great expression, partly because it is 
a phrase of the subject which could easily require a 
Separate treatment, and partly because its wonderful 
influence really needs no proof. 





RETIREMENT OF DR. E, J. HOPKINS, 
SunDay, May 8th, was an interesting day at the Tem- 
ple Church, for Dr. Hopkins presided at the organ for 
the last time. 

It was on May 7th, 1843, that this distinguished 
musician, now one of the oldest of our English 
organists, played his first probationary service at the 
Temple, and in the following October he was elected 
titular organist to the two Temples. The fact may 
not be generally known that Hopkins’ great rival at 
the period was George Cooper. Both were pro- 


bationers, and each had a church of his own. 
Their respective rectors protested against the arrange- 
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ment by which their work was thus neglected, 
and Cooper preferred to retain his post at St. 
Sepulchre’s, while Hopkins stuck to the Temple, 
and eventually was definitely appointed to the post. 
Now, within a few months of eighty years of age, he 
relinquishes the organ loft to a younger man, although 
he is still in full enjoyment of health and faculties, and 
proposes indeed to devote the first few months of his 
leisure to the preparation of a new edition of that 
“History of the Organ” which for more than forty 
years has been the standard book upon the subject. 
Meanwhile he retains at the Temple the title of 
honorary organist, and, thanks to the liberality of the 
Benchers, he will also enjoy for the rest of his life his 
full salary by way of pension. 

The Temple Church was crowded at the morning ser- 
vice. It need hardly be said that the music was almost 
exclusively from the pen of the veteran composer. At 
the two celebrations his Morning and Evening Services 
in A were used, the anthems being his setting of the 
text ‘‘The King shall rejoice” (originally composed for 
the Thanksgiving service on the recovery of the Prince 
of Wales), and ‘‘God who commanded the Light” 
while the hymns “ Nearer, my God, to Thee” and 
“‘Lead us, Heavenly Father, lead us,” were likewise 
sung to the Doctor's music. 

In the course of his sermon Canon Ainger referred 
in feeling and very appropriate terms to Dr. Hopkins, 
saying he admired him for his invariable self- 
repression and subserviency of musical display to 
reverence and devotion, making their church as far as 
possible a little heaven below. 





Echoes from the Churches, 


(Paragraphs for this column should reach us by the 18th of 
the month.) 











METROPOLITAN. 

HIGHBURY.—An enjoyable concert was given in the 
Lecture Hall of the Park Presbyterian Church by the 
Choral Society. The artistes were Miss Alice A. 
Simons, Mr. Montague Bourell; violinist, Mr. J. H. 
Norman ; pianoforte, Miss Florence Meen. Mr. John 
Cook conducted, and Mr. Fred Meen accompanied. 

STOKE NEWINGTON.—A new organ has recently been 
erected in Devonshire Square Baptist Church, and a 
dedication service was held on Thursday, May 5th, 
when an organ recital was given by Mr. Charles E. 
Smith, organist of Regent’s Park Church, and was 
attentively listened to by a large audience. Mr. Smith’s 
solos included Batiste’s well-known “ Andante in G,” 
and Bach’s short “ Prelude and Fugue in C,” which 
were specially favoured by his hearers, and were played 
with a taste and expression well deserving their 
approval. Indeed, the audience by their loud applause 
repeatedly showed their appreciation of Mr. Smith’s 
skilful and masterly playing. Mr, William C. Gribble, 
of St. Margaret’s, Westminster, sang two solos with 
great feeling and expression, his rendering of “ But the 
Lord is Mindful” calling forth a well-deserved . encore. 
The Rev. G. P. McKay gave a short and very apt 
address upon music and the service of praise; and 
during the collection the choir gave a very spirited 
rendering of Elvey’s anthem, “ Rejoice in the Lord.” 
The Doxology and Benediction closed a very enjoyable 
evening. 

PROVINCIAL. 

BELFAST. —At the recent Musical Festival a choir con- 
ducted by Mr. Samuel Leighton, choirmaster of May 
Street Presbyterian Church, won the second prize in 
Class II, (choirs numbering not less than twenty nor 
more than fifty voices). 
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Newton HEATH, NEAR MANCHESTER,—On Sunday, 


May 8th, the Culcheth Sunday School Anniversary | 
| position of organist, a position which she held for 


Services were held, when sermons were preached in 
the morning and evening by the Rev. W. Stephen, of 
London; and in the afternoon an address by Councillor 
James Middleton, of Oldham, Special hymns were 
sung by the scholars and choir, including “ Onward 
Christian Soldiers” and ‘There is a Happy Land,” by 
W.H Jude. The choir also very effectively rendered 
the anthems “ Lift up your Heads ” (Hopkins), ‘‘I will 
sing of Thy Power ” (Sullivan), ‘The Radiant Morn” 
(Woodward), and “The Marvellous Work” (Haydn’s 
Creation), the solo of which was admirably rendered 
by Miss M. C. Thorpe, who also sang Barnard’s song, 
“The Trust of Little Children.” Mr. W. D. Bailey, 
the Organist and Choirmaster, conducted, and Mr. 
Edwin Holt very ably presided at the organ. The 
singing fully maintained the reputation which the 
school and choir have so long enjoyed in connection 
with these anniversaries; one notable feature being 
the magnificent effect of the congregational singing of 
the old Methodist tunes Cranbrook and Diadem at the 
evening service. The collections amounted to 
£62 IIs. 


NORTHAMPTON.—The annual meeting of the Queen’s 
Road Wesleyan Chapel Choir was held recently, the 
President (Rev. Joel Peters) presiding. The Secretary 
submitted the balance-sheet for the year, the receipts 
being upwards of £26. After paying for music and 
various other expenses the year closed with a balance 
due to the treasurer of IIs. lod. The report having 
been unanimously carried, the officers were elected. 
A resolution was passed unanimously that the choir 
attend the annual festival of the Nonconformist Choir 
Union at the Crystal Palace on June 16th, and that 
they compete in class A. The president and vice- 
president very cordially accepted an invitation to 
attend with this choir. It was also decided to com- 
pete in the local Eisteddfod in connection with the 
Sunday School Union. Arrangements were made for 
the annual choir festival, and very hearty thanks were 
accorded to the conductor (Mr. Jos. Rogers) and the 
organist (Mr. C. Tysoe). Mr. G. Clements was the 
recipient of ‘The Life and Reminiscences of Sir 
George Elvey” in recognition of his valuable services, 
and he was very cordially thanked by the conductor. 
The choir consists of upwards of fifty members, and 
possesses a library of music worth over £70. The 
President expressed his hearty appreciation of the 
services of the choir, and said that before he came to 
Northampton he heard a good deal about the choir, but 
he found that the reports were fully justified by the 
manner in which the choir acquitted themselves in the 
services of the church. 


PEMBROKE.—A new organ, erected in Tabernacle 
Congregational Church by Messrs. Conacher and Co., 
was opened on April 27th by Mr, E. Minshall, from 
whose specification the instrument was built. In the 
afternoon the Mayor (J. C. Froyne, Esq.) formally 
unlocked the organ, and was presented with a silver 
key. A service followed, when the Rev. A. Lloyd 
Williams, B.A., of Tenby, preached an excellent 
sermon. A recital and concert formed the pro- 
gramme for the evening, when the Chapel was packed, 
including the aisles. The choir, under the direction of 
Mr. R. S, Thomas, gave a vigorous rendering of 
“Fixed in His Everlasting Seat” and ‘Sing unto 
God.” Solos were tastefully given by Miss Muriel 
Davies, Miss Longyear, Miss Williams, and Mr. Can- 
ton, the last two especially meeting with a hearty 
reception. Mrs, Cattley accompanied with excellent 
judgment, 

WESTGATE-ON-SEA.—On April 28th, a social gather- 
ing was held in connection with Christ Church, the 
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| principal event of the evening being a presentation to 





Mrs. Blandford, who has recently retired from the 


fifteen years. The presentation was made by the 
Pastor, the Rev. Samuel King, who referred in glowing 
terms to the work done by Mrs. Blandford, not only 
as organist, but in the church generally, and also jn 
the Sunday School. The presentation consisted of an 
illuminated address appropriately framed and a purse 
of gold. The address was as follows :—“ Christ 
Church, Westgate-on-Sea. We, the members of the 
church, choir and congregation, desire hereby to 
express our loving appeciation of the services rendered 
by Mrs. Blandford, through the many years she held 
the position of organist in our midst, as also of the 
great ability and unselfish devotion with which she 
has superintended the Psalmody of the church. In 
asking her acceptance of the accompanying purse of 
gold, we assure her that there are those among us upon 
whose lives her influence will never be forgotten. We 
thank God that we have been privileged to associate 
with her in ways of Christian service, and much rejoice 
that we may anticipate a continuance of her kindly co- 
operation, although she has felt obliged to relinquish 
her duties as organist of the church. April, 1898.” 
Mr. Bridgman Smith, (an old member of the choir) and 
Mr. Ward, both expressed the great pleasure it gave 
them to see honour done to one so deserving of it. 
The Rev. T. Blandford, in acknowledging the gift on 
behalf of his wife, said he was quite taken by surprise, 
and considering that previous presentations had been 
made to Mrs. Blandford, he had not thought that there 
was room for a further one ; he thanked all those who 
had subscribed towards it, and expressed the great 
satisfaction that he was sure his wife felt as well as 
himself at such a recognition of her past services. 
After a few further words from Mr, A. H. Blandford, 
on behalf of his mother, the social portion of the even- 
ing was continued, i 

WortTHING.—On May 4th, at the Baptist Church, 
the sacred cantata, “ Esther, the Beautiful Queen,” was 
performed under the direction of Mr. Alfred W. Fisher, 
L.R.A.M., the organist of the church. The chorus, 
numbering about forty-five voices, had obviously -re- 
ceived assiduous training at the hands of Mr. Fisher, 
a fact that was evidenced by the unequivocal success 
which attended the rendering of the cantata; the 
soloists were all in capital voice, and bestowed every 
justice upon the music. The principal characters in 
the cantata were sustained as follows: Esther (the 
Queen), Miss N, Holden; Ahasuerus (the King), Mr. 
F, Pierce ; Haman (Overseer of the Realm), Mr. Peto; 
Zeresh (Haman’s wife), Miss M. Binstead; Mordecai, 
Mr. R. Grinyer ; Chief Maid of Honour, Miss F. Fair- 
child; Hegai, Mr. A. T. Morecraft; Prophetess, Miss 
Reading ; Harbonah, Mr. H. Frost; and Narrator, the 
Rev. A. W. Leighton Barker, the Pastor of the 
Church, who supplied the connective readings. Mr. 
Fisher conducted with marked ability, and the accom- 
paniments were played by Miss Staygle (pianoforte) 
and Mr. C. F. Muller (organ). 


COLONIAL. 

MELBOURNE.—On Monday evening, March 2ist, at 
the “Central Methodist Mission” (Wesley Church) 
Lonsdale Street, Caleb Simper’s Cantata “‘7e Rolling 
Seasons” was rendered by the full strength of the Mis- 
sion Choir. The soloists were Mrs. Statters, Miss 
Marcham, Miss Aggie Finnie, Messrs. Beadle and 
Waldron. Mr, W. R. Bennetts, junior, the Musical 
Director of the Mission, officiating in the dual capacity 
of Organist and Conductor. The work itself was re- 
ceived with enthusiasm by the great audience present, 
and in response to a general desire for its early repeti- 
tion, it was repeated as part of a Sunday evening 
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TONIC SOL-FA ORGANISTS. 
To the Editor of Tue Nonconrormist Musicat JouRNAL, 

Si1r,—Referring to ‘‘ Open Diapason’s ” letter in your 
last issue, I quite agree with him that “ everything is 
against a sol-fa player.” I do not condemn the system 
by any means, as it is most useful in teaching children 
the elements of music; but unfortunately many thus 
taught never attempt to master the old notation, and 
consequently find they are unable to study the majority 
of the works of the great masters, as only a few of the 
Oratorios are published in the sol-fa notation. 

I cannot conceive a purely “sol-fa player” being 
termed an organist, bearing in mind the fact that the 
whole realm of sterling organ music is as a sealed book 
to such. I should very much like to see the great Fugues 
of Bach, or the works of Guilmant and Rheinberger 
published in sol-fa notation ; they would certainly be 
most interesting studies for our sol-fa friends. 

I would strongly advise ‘‘Open Diapason,” if he has 
not already done so, to take up the study of the old 
notation. He will, I am confident, never regret it, and it 
will most assuredly extend his knowledge of every 
branch of musical art, if conscientiously pursued. 

Another serious hindrance to the pure sol-faist, who 
wishes to obtain a diploma at any of the recognised 
institutions (other than the Tonic Sol-fa College), 
would be the paper work, which must be written in 
old notation, so that undoubtedly the “ pure sol-faist ” 
has indeed a rough time of it.—Yours faithfully, 

A.R. C.O. 


To the Editor of THe Nonconrormist Musica JourNat. 

Sir,—I have read with much interest “Open 
Diapason’s” letter on the above subject in your last 
issue. I, too, like your correspondent, ama Tonic Sol- 
Fa player, having played from that method—though 
not entirely—for very many years. I was really brought 
up on and nurtured in the system from my boyhood 
(my family being ardent Tonic Sol-Faists), and it has 
never really presented any difficulties to me by way of 
playing from it, But I am well up in Old Notation as 
well, and to my mind it is certainly next to impossible 
fora player to advance much, if any, if he can only 
play from Sol-Fa. As your correspondent truly remarks, 
“Everything is against the Sol-Fa player,” or in other 
words, there is so very little instrumental music pub- 
lished in Tonic Sol-Fa. Messrs, Curwen and Sons 
have certainly published some few pieces, but the list 
is by no means a long one, But although able to play 
from both notations, | certainly much prefer the Tonic 
Sol-Fa, if I can get it, asI find I can read so much 
quicker, and also memorise a piece quicker and more 
thoroughly than from the Staff Notation. 

I shall now look forward to the pages of your 
valuable journal, as I am interested greatly in this sub- 
ject, believing there are many Tonic Sol-Fa players 
who will favour us with their experiences.—Very faith- 
fully yours. “ BOURDON.” 








To the Editor of the Nonconrormist Musica JouRNAL. 
Dear S1r,—Your correspondent “ Open Diapason ” 
has started an enquiry I for one would be very glad to 
see fully answered. There are more organists and 
harmonium players using the Tonic Solfa notation 
than is generally supposed. I used it exclusively 
myself up to within the last twelve months, and I 
know of three other organists who do the same; but 
owing to the difficulty your correspondent mentions, 
viz., the scarcity of instrumental music in the notation, 
lam now studying the old notation. The only Solfa 
keyboard music as far 1 know is “The Harmonium 
Companion” (five books), “Liber Musicus” (four 
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by Curwen. I have always had to translate the 
instrumental parts of the cantatas, anthems, etc., 
performed at our place, and it was to save labour of 
this description that compelled me to learn the usual 
notation. It seems very short-sighted of our publishers, 
who never think of issuing anthems, etc., in the old 
notation without the organ part, to do so in the Solfa 
editions, as they not only make it next to impossible 
for the Solfa organist to render the anthem properly, 
but deny the singer the opportunity of following the 
organ part as well.as his own, a privilege given 
unreservedly to the old notation reader. It is pertectly 
ridiculous to print such stupidities as ‘twenty bars 
symphony ending so and so,” a notice which of course 
sets the singer on thorns as to when he has got to 
come in, and making him nervous lest he should 
manage to let the few indicated notes slip, and thus be 
late with the lead; the reader of the staff notation at 
the same time being perfectly at rest, and enjoying the 
rendering of the instrumental part—just because his 
publisher lets him, 

I think if our publishers could see their way clear 
to issue their Solfa copies note for note with the Old 
Notation it would be greatly appreciated. I know the 
Solfa is generally cheaper, but nobody asked for it to 
be so, and I think Solfaists (players and singers alike) 
would be thankful for the change, although their copies 
might cost more. I possess one anthem in this form, 
Prout’s ‘‘ Behold my servant,” published in a series 
called ‘‘The Lute” at the same price as the O.N. 
copy, and this is I think how they all ought to be. 

I trust to see more on this subject in the columns of 
your delightful little journal, and I hope with “ Open 
Diapason ” that we Tonic Solfa Organists may come to 
know one another and reap mutual benefit thereby.— 
Yours very truly, “Nota BENE.” 





HOW TO PREPARE CHORAL MUSIC, 
To the Editor of THe Nonconrormist Musicat JournNat. 
S1r,—The question raised by “A Beginner” in your 
last issue reveals a difficulty which is encountered by 
many others besides those who are just entering upon 
the duties of a choirmaster. Results are often reached 
by various ways, all of which may be excellent, and, 
apart from general principles which must be observed 
to lead to success, different conductors have different 
methods. The subject of choir-training is such a wide 
one, however, that I fear to do more here than offer a 
suggestion to our young friend. Let him communicate 
with an organist who has had some years of experience, 
and who has produced good work, with a view to be- 
ing permitted to attend his choir practice, as an object 
lesson. At such a practice he should be present as a 
listener only, carefully taking notes of the proceedings, 
and asking any needful questions afterwards. I feeb 
sure that few men of any standing and ability weuld 
refuse an application of this kind, and personally 1 
regard it as a duty and a pleasure to assist those who 
are crying, “ Give us of your oil,” that they may kindle 
their lamps. The idea may be taken for what it is 
worth, and is put forward with an earnest desire to 
place the training of our Nonconformist singers on a 
higher level of competency.—Yours faithfully, 
CHARLES EpwIin SMITH, 
Organist and Choir-master, Regent's Park Chapel. 





To the Editor of Tut Nonconrormist Musica JouRNAL, 
Sir,—Your correspondent “ A Beginner” would find 
it best to work at several pieces atatime. To “ peg 


away ” at one piece till thoroughly mastered would be 
tedious in the extreme, and probably drive some of his 
singers from the choir. 


They must have variety fos 
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the sake of relief. The rough edges can be worked off 

several pieces at one time and the fine polish put on 

afterwards. The desired end will be more quickly 

reached by this method than by completing the study 

of one piece before attacking another.—Yours truly, 
; AN Op HAnp, 


Mew Music. 


WE have received the following from Messrs. Novello 
and Co. :— 

& Original Compositions for the Organ.—This excel- 
lent series now runs up to nearly 300 numbers. No, 
257 is a pleasing Pastorale by Philip Armes; the fol- 
lowing number being an Introduction and Fugue, of a 
stately character and not at all difficult. No. 256is a 
very pretty Romance for violin and organ by Hamilton 
Clarke. This is a very effective number. 

Organ Arrangements. Edited by Sir G. C. Martin. 
Nos. 47 and 48 are before us. The former contains the 
Introduction to “The Passion Music” (Haydn), 
arranged by W. J. Phillips, and the latter the Prelude 
and Fugue on the name of Bach, arranged by G. M. 
Garrett. Both are useful numbers. 

A Sunbeam Messenger. Song by T. R. G. Jozé. 2s. 
nett.—A graceful, tasteful song. 

The Widow's Lullaby. Song by D. Pughe-Evans.— 
A song with English and Welsh words. Admirably 
written—anything but commonplace. 

Overture to The Little Minister. Pianoforte duet. 
A. C. Mackenzie—A useful arrangement of this 
interesting overture. 

Majorie Gavotte. By J. E. West.—A charming 
Gavotte which ought to be very popular. 


From Mr. Edwin Ashdown, Hanover Square, we have 
received the following :— 

The Torrent. Song by Alice Borton. 4s,—A lively, 
bright song, well suited to the words. 

Indienne, Song by Edward St. Quentin. 
effective song in the hands of a capable singer. 

Intermezzo for the Piano. F.Verin Yorke. 4s.—A 
charming piece, suitable for the drawing-room, 

Humoresken for Piano. By Nicolai von Wilm. 4s. 
—No.1 is before us. It is a brilliant composition, 
pleasing and telling. 

Tarantella, By Berthold Enroht. 4s.—Suitable for 
teaching purposes, 

Valse Mignonne. By Ignace Gibsone. 3s.—Very 

ere and rather different in character to an ordinary 
waltz. 


4s.—An 


Staccato Motes. 


Mr. W. H. BuroGon, the well-known baritone singer, 
is dead. 

Dr. OsSKAR PAUL, the German musical historian and 
critic, is dead. 

An “ Organists’ Prayer Union” has been formed, of 
which Mr. Livesey Carrott is hon. secretary. 

Mr. J. A. BARNETT died on April 29th. 

MR. LEMARE is giving a series of very successful 
organ recitals at St. Margaret’s, Westminster. 

Miss HILDA WILSON has been elected a Fellow of 
the R.A.M. 

Miss Maccie Davies, the well-known Welsh 
soprano, has sailed for the Cape for the benefit of her 
health. She will not remain there, however. 

Dr. RICHTER will next year complete the term of 
service at Vienna which will entitl se i 18x pension, 
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and set him free to undertake more extended musica] 
tours, if he so desire. 

HANDEL’s “‘ Messiah,” under the superintendence of 
Dr. Chrysander, is to be performed within a few weeks 
at Frankfort, as nearly as possible in accordance with 
the practice in Handel’s own time. 

Str FREDERICK BRIDGE’s Gresham Lectures last 
month were on “ Chopin’s Songs,” ‘Organ Music, 
with Illustrations from the Works of Thomas Adams,” 
and “ The Development of the Oratorio.” 

In connection with the Turin National Exhibition, 
there will be sacred concerts, examples being given of 
ancient and modern schools of music, old scores bein 
lent from the various archives and cathedrals of Italy, 
A grand organ has been built for the occasion, and the 
best music of old Italian masters will be presented by 
the aid of selected soloists, a good choir, and orchestra. 

Dr. C. W, PEARCE having been asked to edit the 
“ Bristol Chant and Service Book” (Church of 
England edition), will be glad to receive MSS. of 
casy settings of the Te Deum, Benedictus, Benedicite, 
Magnificat, Nunc Dimittis, Benedictus Qui Venit, and 
Agnus Dei. All MSS. must be sent to Dr. Pearce, 133 
Mount View Road, N., ot dater than 15th of June. Un. 
suitable MSS. will be returned. 

Sir ARTHUR SULLIVAN went to Leeds last month, 
and conducted the first full rehearsal by the Festival 
Choir of portions of Bach’s Mass in B minor, “ Elijah,” 
and Handel’s “Alexander’s Feast.” Sir Arthur de- 
clared the voices equal if not superior to those of the 
last festival, although there was an occasional flatness, 
owing no doubt to the adoption of the low pitch. 

Miss CxiarRA Butt has met with a carriage accident 
and has been compelled to cancel all her engagements 
for the present. 


To Correspondents, 


MusIcAL SECRETARY (Melbourne).—Do you know 
our “ Songs for Church and Home ?” They are written 
specially for such services as you describe. Some 
good songs were reviewed in our May issue. Thanks 
for report. Shall be glad to hear more of your 
musical doings. For orchestral music you had better 
send to the following for calalogue: Messrs. Augener 
and Co., Regent Street ; Messrs. Boosey and Co., Regent 
Street ; and Messrs, Hawkes, Denman Street, W. 

Ww. S. (Thornbury).—Your suggestion shall have 
consideration. Your specification is a good one, We 
are doubtful about the particular pneumatic action you 
name. It does not always work well, 

The following are thanked for their letters: J. T. P. 











(Bath); W. S. (Highgate): B. D. (Poole); W. J.T. 

(Wolverhampton) ; Woks Aer simvctay b D. M. (Preston); 

Rel ae (Worthing) ; DA . (Inverness). 
Accidentals. 


Haskins.—‘ Your new neighbours have a piano. Is 
it a square or an upright?” 

Perkins.—‘ A downright.” 

Haskins.—“ A downright ?” 

Perkins.—‘‘ A downright nuisance.” 





Mrs. WEEKs.—“ In the name of goodness what was 
going on at your house last night ? It really did sound 
like a lot of Indians on the war path.” 

Mrs. Meeks.—-* Oh, it wasn’t quite as bad as that; 
it was. only my husband singing the baby to sleep.” 





Jounny had been playing around the piano and had 
had a fall. 

‘‘What are you bawling about ?” asked Willie, con 
temptuously, “It was the soft pedal your head hit.” 
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By ERNEST H. SMITH, F.R.C.O. Cnr PINISt. 
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° so, se a abi ici Juvenile Cycles a Speciality. 
“« Hanover.’’ 





By JAMES LYON. Special Terms to readers of this Journal. 
“‘Adeste Fideles.’’ ’ 


By ERNEST H. SMITH, F.R.C.O. Write for List. 


PRICE ONE SHILLING AND SIXPENCE EACH. THE COVENTRY FAVOURITE CYCLE COMPANY, 
“Musicat JouRNAL” Orrick, 44, Fleet Street, London, E.C. COVENTRY. 
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November, 1895, contains— November, 1896, contains— 
Album Leaf, Arthur Berridge. Marche Nuptiale. Ernest W. Barnard. 
Intermezzo, James Lyon. In Memoriam. James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prise Composition.) January, 1897, contains— 
And (Pri ert Spon contains— Andantino. Arthur Berridge. 
lantino ere). ames Lyon, x Tho G hal h. 
Caprice, Walter Porter, F.R.C.O. oe 
March, 1896, contains— March, 1897, contains— 

Introductory Voluntary. .Thos. Ely, Mus. Bac. March Pomposo, Arthur Berridge. 
“Hollingside,” with Variations. Ernest H. Smith, F.R.C.O. Fragee,:; Brace Dream, 

May, 1896, contains— May, 1897, contains— 
Introduction and Allegro. Ernest H. Smith, F.R.C.O. Offertoire in C. Millward Hughes, 
Nocturne, H. S. Irons. Cradle Song. Bruce Steane. 

July, 1896, contains— July, 18 contai 
A Fragment. Arthur Berridge. Andante, Kate C. pose whe 


Priere. Ernest H. Smith, F.R.C.O. 
Concluding Voluntary. James Lyon. Marche Jubilante. Bruce Steane. 

September, 1896, contains September, 1897, contains— 
Introduction, Variations and Finale on‘ Hanover” James Lyon. | “ Adeste Pideles,” with Variations, Ernest H. Smith, F.R.C.C . 





Communion. Bruce Steane Cantilena, James Lyon. 


WOLUME Iw. 
November, 1897, contains— 


in Me im, ceiey roar E. 
Mario and F Fugue. James Lyon. } bg = “Ryley, cys 


Oliver D. Belsham. saan a H, 3 el F.R.C.O 


January, 1898, contains— Brillente. ‘may, Y eae.” 
Totermezzo. Bruce Steane. Abetaied ward Hughes. 
Postiuue in © Minor. C. Darnton. AY Arthur Berridge. 


SINGLE COPIES ONE SHILLING AND ‘AND SIXPBNOH NET 
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the sake of relief. The rough edges can be worked off 
several pieces at one time and the fine polish put on 
afterwards. The desired end will be more quickly 
reached by this method than by completing the study 
of one piece before attacking another.—Yours truly, 
An OLp HAnp, 


Mew AMBusic. 


WE have received the following from Messrs. Novello 
and Co. :— 

&% Original Compositions for the Organ.—This excel- 
lent series now runs up to nearly 300 numbers, No, 
257 is a pleasing Pastorale by Philip Armes; the fol- 
lowing number being an Introduction and Fugue, of a 
stately character and not at all difficult. No. 256is a 
very pretty Romance for violin and organ by Hamilton 
Clarke. This is a very effective number. 

Organ Arrangements. Edited by Sir G. C. Martin. 
Nos. 47 and 48 are before us. The former contains the 
Introduction to “The Passion Music” (Haydn), 
arranged by W. J. Phillips, and the latter the Prelude 
and Fugue on the name of Bach, arranged by G. M. 
Garrett. Both are useful numbers. 

A Sunbeam Messenger. Song by T. R. G. Jozé. 2s. 
nett.—A graceful, tasteful song. 

The Widow's Lullaby. Song by D. Pughe-Evans.— 
A song with English and Welsh words. Admirably 
written—anything but commonplace. 

Overture to The Little Minister. Pianoforte duet. 
A. C. Mackenzie-——A useful arrangement of this 
interesting overture. 

Majorie Gavotte. By J. E. West.—A_ charmiug 
Gavotte which ought to be very popular. 


From Mr. Edwin Ashdown, Hanover Square, we have 
received the following :— 

The Torrent. Song by Alice Borton. 
bright song, well suited to the words. 


4s.—A lively, 


Indienne, Song by Edward St. Quentin. 4s.—An 
effective song in the hands of a capable singer. 
Intermezzo for the Piano. ¥.Verin Yorke. 4s.—A 


charming piece, suitable for the drawing-room, 

Humoresken for Piano, By Nicolai von Wilm. 4s. 
—No.1 is before us. It is a brilliant composition, 
pleasing and telling. 

Tarantella, By Berthold Enroht. 
teaching purposes, 

Valse Mignonne. By Ignace Gibsone. 3s.—Very 
pretty, and rather different in character to an ordinary 
waltz. 


4s.—Suitable for 


Staccato Motes. 


Mr. W. H. BurGon, the well-known baritone singer, 
is dead. 

Dr. OSKAR PAUL, the German musical historian and 
critic, is dead. 

An “ Organists’ Prayer Union” has been formed, of 
which Mr. Livesey Carrott is hon. secretary. 

Mr. J. A. BARNETT died on April 29th. 

Mr. LEMARE is giving a series of very successful 
organ recitals at St. Margaret’s, Westminster. 

Miss HILDA WILSON has been elected a Fellow of 
the R.A.M. 

Miss Maccie Davies, the well-known Welsh 
soprano, has sailed for the Cape for the benefit of her 
health. She will not remain there, however, 

Dr. RICHTER will next year complete the term of 
service at Vienna which will eer Tiga pension, 
12 S698 
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and set him free to undertake more extended musica] 
tours, if he so desire. 

HANDEL’s “‘ Messiah,” under the superintendence of 
Dr. Chrysander, is to be performed within a few weeks 
at Frankfort, as nearly as possible in accordance with 
the practice in Handel’s own time. 

Str FREDERICK BrIDGE’s Gresham Lectures last 
month were on “Chopin’s Songs,” ‘Organ Music, 
with Illustrations from the Works of Thomas Adams,” 
and ‘* The Development of the Oratorio.” 

In connection with the Turin National Exhibition, 
there will be sacred concerts, examples being given of 
ancient and modern schools of music, old scores being 
lent from the various archives and cathedrals of Italy, 
A grand organ has been built for the occasion, and the 
best music of old Italian masters will be presented by 
the aid of selected soloists, a good choir, and orchestra. 

Dr. C. W. PEARCE having been asked to edit the 
“ Bristol Chant and Service Book” (Church of 
England edition), will be glad to receive MSS. of 
casy settings of the Te Deum, Benedictus, Benedicite, 
Magnificat, Nunc Dimittis, Benedictus Qui Venit, and 
Agnus Dei. All MSS. must be sent to Dr. Pearce, 133 
Mount View Road, N., of /ater than 15th of June. Un. 
suitable MSS. will be returned. 

Sir ARTHUR SULLIVAN went to Leeds last month, 
and conducted the first full rehearsal by the Festival 
Choir of portions of Bach’s Mass in B minor, “ Elijah,” 
and Handel's “Alexander’s Feast.” Sir Arthur de- 
clared the voices equal if not superior to those of the 
last festival, although there was an occasional flatness, 
owing no doubt to the adoption of the low pitch. 

Miss CLARA Butt has met with a carriage accident 
and has been compelled to cancel all her engagements 
for the present. 


To Correspondents, 


MuSICAL SECRETARY (Melbourne).—Do you know 
our “ Songs for Church and Home ?” They are written 
specially for such services as you describe. Some 
good songs were reviewed in our May issue. Thanks 
for report. Shall be glad to hear more of your 
musical doings. For orchestral music you had better 
send to the following for calalogue: Messrs. Augener 
and Co., Regent Street ; Messrs. Boosey and Co., Regent 
Street ; and Messrs, Hawkes, Denman Street, W. 

W. S. (Thornbury).—Your suggestion shall have 
consideration, Your specification is a good one, We 
are doubtful about the particular pneumatic action you 
name. It does not always work well, 

The following are thanked for their letters: J. T. P. 
(Bath); W. S. (Highgate); B. D. (Poole); W. J.T. 
(Wolverhampton) ; T. T. (Swansea); D, M. (Preston); 
F, J. L. (Worthing) ; D. A. (Inverness). 


Accidentals. 
Haskins.—“ Your new neighbours have a piano. Is 
it a square or an upright?” 
Perkins.—‘‘ A downright.” 


Haskins.—“ A downright ?” 
Perkins.—‘‘ A downright nuisance.” 











Mrs. WEEKS.—“ In the name of goodness what was 
going on at your house last night ? It really did sound 
like a lot of Indians on the war path.” 

Mrs. Meeks.—-“ Oh, it wasn’t quite as bad as that; 
it was only my husband singing the baby to sleep.” 





Jounny had been playing around the piano and had 
had a fall. 

‘What are you bawling about ?” asked Willie, con 
temptuously. “It was the soft pedal your head hit.” 
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HYMN TUNES arranged as 
ORGAN VOLUNTARIES. 


“‘ Rockingham.’’” 
By J. P. ATTWATER. 
‘* St, Alphege.’’ 
By W. HENRY MAXFIELD, Mus. Bac. 


a6 Melcombe. as 
By BRUCE STEANE. 


“6 Austria.’’ 

By BRUCE STEANE. 
“4 Bemerton.’’ 

By ERNEST H. SMITH, F.R.C.O, 
“‘ Hollingside.’’ 

By ERNEST H. SMITH, F.R.C.O. 


“4 Hanover.’’ 
By JAMES LYON. 


“* Adeste Fideles.’’ 
By ERNEST H. SMITH, F.R.C.O. 
PRICE ONE SHILLING AND SIXPENCE EACH. 





“ MusIcaAL JouRNAL” OFFice, 44, Fleet Street, London, E.C, 


COVENTRY 


Highest Grade Machines. 


LIGHT, 
EASY RUNNING, 
GRACEFUL DESIGN, 
SMART FINISH. 








Juvenile Cycles a Speciality. 





Special Terms to readers of this Journal. 
Write for List. 





THE COVENTRY FAVOURITE CYCLE COMPANY, 
COVENTRY. 





The Organist’s flagazine of Voluniaries. 


SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. 


MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





WOLUME Iii. 


November, 1895, contains— 
Album Leaf, Arthur Berridge. 
Intermezzo. James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prise Composition.) 
January, 1896, contains— 

Andantino (Priere), James Lyon. 
Caprice, Walter Porter, F.R.C.O. 

March, 1896, contains— 
Introductory Voluntary. .Thos. Ely, Mus, Bac. 
“Hollingside,” with Variations. Ernest H. Smith, F.R.C.O. 

May, 1896, contains— 

Introduction and Allegro, Ernest H. Smith, F.R.C.O. 
Nocturne, H. 5S. Irons. . 





July, 1896, contains— 
A Fragment. Arthur Berridge. 
Priere, Ernest H. Smith, F.R.C.O. 
Concluding Voluntary. James Lyon. 
September, 1896, containe 
Introduction, Variations and Finale on “ Hanover ” James Lyon. 





union. Bruce Steane 


November, 1896, contains— 
Marche Nuptiale, Ernest W. Barnard. 
In Memoriam. James Lyon. 


January, 1897, contains— 
Andantino. Arthur Berridge. 
Communion, Thomas Greenhalgh. 


March, 1897, contains— 
March Pomposo, Arthur Berridge. 
Prayer. Bruce Steane. 
May, 1897, contains— 
Offertoire in C. Millward Hughes. 
Cradle Song. Bruce Steane. 


July, 1897, contains— 
Andante, Kate C. Smith. 
Marche Jubilante. Bruce Steane. 


September, 1897, contains— 


* Adeste Fideles,” with Variations, Ernest H. Smith, F.R.C.C . 
Cantilena. James Lyon. 


WOLUME iw. 


November, 1897, contains— 
~~ and Fugue. James Lyon, 
itation in Oliver D. Belsham. 


January, 1898, contains— 


Intermezzo. Bruce Steane. 
Postiuue in © Minor. C. Darnton. 


Allegro } 
Ar Fests: Arthur Berridge. 


aenotnar ttn one nin 
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ro alle alla Marcia. Ernest H. Smith, F.R.C.O 
ai ero ay, 1898, contains— 


Sete P. Attwater. 
Brillente 3 Hughes. 
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SPEECHLY & SON, 


— Organ Builders, — 
Dalston, London, 


High-class Tone, Workmanship, and Materials guaranteed. 


Specifications and Estimates for New Organs, Reconstructions, Repatrs, etc., 
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— 


Tuners sent to all parts 
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Prize Anthem— 


“Q SING TO THE LORD A 
NEW SONG.” 


By MATTHEW KINGSTON. 
15 pages. Price 6d. 


Admirably adapted for a Festival Service or Sacred Concert. 





“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, Fieet Street, Lonpon, E.C. 
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CHURCH ORGANS. 


Ww. BEALES, 
Practical Organ Builder (40 years’ experience), 
LIMES ROAD, E. CROYDON. 


W.B. having a large gtock ofall matétials tised. ih the trade, ig 
determined'to do business on new lines—small profits and quick 
returns. Very liberal specifications for cash, or arrangements could 
be made for part~payment. First-class workmaashi 














materials and pure tone guaranteed. Estimates and ‘designs fren 





NEW ORATORIQ, 


The CHRISTIAN’S ARMOUR 


MUSIC BY 
JOSEPH G. ROECKEL. 


Suitable for Chairs, Sacred Concerts, Services of Song, ete. 
Score, 4/- net. Chorus Part in O.N. or Sol-fa, 1/« net. 
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Organ Builders, 
BRIGHTON STREET, NOTTINGHAM. 





$mproved Tracker or Tubular Pneumatic Actions, .. 
EXPERIENCED TUNERS SENT TO ALL PARTS. SS 


FoRMERLY or LONDON, 


- 








THE CON 


GREGATIONAL PSALM 


Edited by the late HENRY ALLON, D.D. 


IST. 





TUNES AND CHORALES (649). Including original book and all additional tunes. ON. and Tonic Sol-fa, 


Prices, 4s, cloth and ss. roan. 


CHANTS, SANCTUSES, ETC. (107). 


Music arranged for Congregational use. O.N. or Tonic 


CHURCH ANTHEMS (115). 


O.N. or Tonic Sol-fa. Prices from 1s. 4d. 


Original book.) By the best Composers, ancient and modern. 
l-fa. 
(Original book.) By the best Composers. Music arranged for Congregational use, 
ords only, 4d. and 6d. 
COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems, O.N. only, 
crown 8vo, prices 48, and 5s, Words only, cheap edition, 6d. and 8d, 


CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz., the 107Chants and the 115 Anthems), 
0 


Prices from 6d. 





.N, or Tonic Sol-fa, Prices from 2s. Words only, large type, 18. 6d. and 2s. 6d. 


THE CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D. 


Tunes revised by Professor W. H. Monx, Mus.Doc. g2t Hymns and Tunes, O.N., from 3s. 921 Hymns, Words only, from 8d, 
Uniform with “Psalmist Hymnal.’ Comp. Score, O,N., from 2/- 


REVISED CHANTS, ETC, (180). 





Words only, 6d 


THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHUHTP. 


A Book of Sacred Sdng for Home and School use. 
Edited by the late HENRY ALLON, D.D. 


Containing 652 hymns, simple enough for the Infant School, and mature enough for the most advanced Bible Classes, and 


sufficient in number and variety for all uses of School and Home 


Worship. 
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A LIBERAL ALLOWANCE TO BUNDAY SCHOOLS & GLASSES. 
Lonpon: HAZELL, WATSON, & VINEY, Lp., 1, Creep Lang, E.C. 





Full and Descriptive Catalogue Free. 
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